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INEW MUSIC for MANDOLIN . ORCHESTRA 
Yellow Jonquils g:~~;.~. io~'::'~Y.?gTTIl Valse Ballet ~~r~~~.~ b~~'."~LoL • • ,;rI(ACY 

AIU'''I'i'GI!O 8 '1' GEO. 1.. lJoNSING 

Both of these pieces are the finest ever for program usc. They are arranged 
effectively also for small combinations: 

SINGLE PARTS:-Mandolin or Violin Solo, each . .. .30 I COMBINATIONS:- Mandolin and Guitar .. 

T~~g; ~~n~;I~~O~~II~~ F~~~~~'r ~~rt~~I~(~~:~.~~~O.' .20 1~'~d~i~~~~n~ia~nod. ~u~t~r : : : : : : : 
Pia no Accomp. . . . . . . . . . . . . . . . . • . .• 40 Two Mandolins and Pia no. . . ... . . 
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Your regular discount allowed, plus postage. Thematic pages SENT FREE TO ANYBODY ANYWHERE. 
Banjo parts to a ll these pieces a re in th e A and C notation. 
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(Mandolin) 
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SIZE music. entirely doing 
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free from levers, thumb· 
screws and wIre springs, and 
capable of sustaining the 
weight of the heav iest pro-

ft~a~t~r;~fU~~~r~r~~yS~~~~ 
other racks a re too numerous 
to mention. : . : . .. . 
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are used by man>:: of the' greatest arti sts in the world. 
SAMUEL S I EQEL s.a)ls: ." conshltr them the 

beslll'llde " 
" ,\ LENTINE AUT "')lS: "Srale Is trut and 

.cllonus)'." 
SALVATORE TOMASO says: " T heone per­

fect mandolin." 
S. 8. H EW I TT 5A,)'S: " The lone u n nOI be sur ­

pint'll . " 
11, P .8UTORJUS u ys: " 1 endorH them In 

tvery part lcul.u." 
JEA..N D1I: ItES M E says; " I have never seen 

an In$!1ument that approached lilY Washburn." 
MM g , L ILI AN NORUICA says; "Wonder· 

tulty satistUl0ry In every respect." 
JULIUS lVlTMARK says: " Don't th ink ' 

could btlnduced to use any oCher. " 
AND THAT'S WHAT EVERY ONE 

SA YS who uaes them, 
You will be much Interested we know In 

~f~h~el~~~1 ~~u~ar~a!~~~~:;~th~j:a~~: 
structlon-thelr finish-their true sca le. 

Let us send you a cata log 

A'BSOLUTELY FREE. 
from ~als~~,::.r5~~olinst Guitars and Banjos range In price 

What Priced Instrument 
are you interested in? Write us and we'll tell you all about it. 

Just mention Crescendo when you write, 

LYON and HEALY 
30 Adam. St. Chicago, Ill . 

SAY "I lAW YOUR AD IN CRESCENDO " WHEN WRITING ADVERTISERS 



The Cres cendo 

A GIBSON EDITORIAL 

A choir. no matter of hON many people, that ha; but the melod y, 
~lto :lIId ac,vmpa.timcllt Cllnnot find an audience . 

.\. Violin 0 ·.:h ~;tra. n1 mat 'er of ho v m mv people, that has 
but the meloioJy. alto anJ accop:' lim~n t.can,ot find an ll uJien ce. 

A Band, no matter of ho\\ m:mypeople. that has but the meloJ y. 
.3 lto and ac(omp;miment, cannot finJ an audienct. 

But the " dark horse" of a M:mdoli n C lub, no matter of how 
m any people that h ilS bu t the melod y, nit,) and accomplnim ent, shou lli 
l1e li bera ll y patronlted. reverenced and la uded., anli if it is not. the 
people :ue to bla ne; " They are cold as bears". "Thev do not 
appreciate gooJ music , particul arly the classics", (which need of all 
mU5ic , a larger in st rumentation.) 

W hy are perception and rea~on so liruggeJ in the Mandolin tea­
<her that hc does VttcUUll th ink ing when he views h is own two or 
three p;lrt Man Jolin Club and norma l thinking when he vlcws 
~CritldLes) the two or three pa rt choir, Violin Orchestra. or t..:mli? 
Is the public to bl:mle If it fai ls 10 Cl r~ fo r the incomplete Mandolin 
Club, when every choir, orchestra anJ band has educateJ the public 
to :It least four part harmony? GretH is the difference N:twecn :1/1 

.aggregation (Mandolin Club) and an orga nization (the t\hndolin 
Orchestra) . 

If One Would Not 
-Quarrel With Hi s Fel­
Jow_man For Waking 
tUm From A Catalep­
tic Nightmare , He 
..should ' Not Quarrel 
With This Olbs on Ed-

Mr . . lowboy and Miss Quiverfull 
are still duetting and trioing whole 
Mandolin C lubs (like 11 chorus choir 
a il singi ng :t duet.) Said teac hers nw y 
be depended upon to o;tanJ without 
hitching no matter how m:tn y good 
things ~o by (although usuall y .. httle 

Horlal , Nor Ru ts t It s more instrurrent orn;1I11ent;ttion will 
Truth, Dut J{lIther Em- favombly lItVact them) ; in fact. th ere 
brace It No MaUe r are teilchers so chock-full of nhn-lit)tkl le 
What Fain Ood.'J 00 business they cannot grapple this full 
Down. grown Ctuh·duetting octupus, hoar" 

with age with its leaching tent'ldes 
.-slowly but !lurcly sa pping the teachers' professional life hl{I1)J. 
Their first, se..:ond anJ um-tat-tat Mandolin clubs with their tinkling 
monotony due to lack of contrast in tone coloring have for} ears 
betn stagnant until these te:lchers, them selves, have COntT.Kta] the 
mal:lria of (tIn tentment and nnw their tranquil, placid, pale·hlooJed. 
sleepy-liver-eyed, s lide·e:Jsi ness keeps them fervently ploJliing on in 
their we,.ry treadmill of pre..::edent-ever on the way, but never get­
tin IIny pi:Jee-ever le~rning hut never ..:orning tn a knowlaJge or 
th truth. 

alse Be liefs nus t Be Ho! to the le:lChers Jehrlt.us in Ihe 
nled And Co.st Out hore of justifying themselves in per· 

To nake Illace For pelua ling th iS empty twaddl e. Know 
Trulh. T he Content s }enot the matchless ··Gihslll1'· lenor 
.or A Vessel Already Mand'lla or Mando·cello lUa y he pur-
Full Can Not Be Add ed cl1:Ised at J I .oo down anJ $2,00 per 
To. lUonth-6 2- J cents it day. or fllr .. club 

of seven. 6 2 - ) (ents each ;1 week ~ 
How long will te;.chers and orchestra leade.s rem tti n in league with 
this duetting Jev il-fis h thllt feeds you but to bleed you .ere }'OU reach 
the meJjocrity plnne of muskal achievement? And will }'ou now 
continue to CJCcuse 1 

Ye of little faith . afmld to fear, afr;lid tg hope tha t the two instru­
men ts you need most (an be readil y sold . Rise to the heig ht of thy 
musidan~hip and cash In your opportunities. Quadruplecompound 
interest by investing in these majest ic Instrumen ts for your own 
benefactlon,and thus bless the musical education or hundreds to the 
tune of dollars-In-your-own-ash-drawer. or else get you r Club to 
J)urchllse on their ow n hook at the above term s. 

PL&A.SB MENTION T H E CRItSCBN DO 

The Spirit Of OIbson­
Is m Whic h Tllketh 
A way rhe Precedent 
Of T hird Mandollnl .s m 
Is Not Acce pted Until 
The Mu s Ical Ears Of 
Clu b LCliders Have 
Evolutlonlled And Are 
Thu s Made Ready To 
R~ ~ elve If . 

Again. Mr. C1ul;i Le IJer, when it's 
righ t for the alto in 3 ch')ir to !iing ten­
or, you may u'!e third Manliolin (the 
lower compass .. r the Mnndohn is alto 
voicel in s teali of M:mliola for' tenor 
voice anli you'll get most as good 
results! The pu blic won't stand fo r 
la Jy tenors in II choir, but the public 
must (?) stand for just such ~imila r 
didd le in the Mandolin Club lind (a ll it 
great! 

__ Nl) one builde; anything from the top down e;\cept the music 
teachcr. 

r ry Man Joli n. Guitar and MlnJo-cello for·a change; then 
add second Mandolin anJ. tenor Mandola in order of prominence a.'J 

nllmeJ, and rejuvenate your impoverished 5mllll orchesWI With 
Instrument'! that are correctl y voiced. But remember that merely 
comp:.ss of octa ves without a definite pitch-quality for the voke 
each instrumcnt takes las toJay exists in 311 maktS other than the 
"uibson" that it has been our privilege to exami nc) will never 
se..:u re for the s trin g quartet contrasts 111 tone (oloring that blend 
which contrasts are nevertheless nccessary for consummate artistry • 

Pro, ress Is N ot Dead _ Ye who fo r..:e musical emptiness 
S h e 5lee pe th . upon the public whine not at lack of 

due recognition for ye have nothing to 
recogni~e. While ye 3re lull eJ by the stupefying illusion that thy 
professional brothers a re likewise asleep in the uaJle of muskal 
Inf:mcy, thous:tnlis of them are purcha sing "Gil-son" tenor Man­
dolas :mJ t\\;tndo cellos :Ind these th y virile brothers , who have 
leilTllcd th II dl.;;;on tent unJer error is preferable to contrntmen t, 
are (u ttln g the nnlChes on the winning st ick, profe~sionaliy :lIld 
tinan..:!ally \~ hile ye are dreami ng 3Wa)' th e hours .• 

Me n Are Cha ined To 
In nd etluacy Uecaus e 
T hey Love. T he ir 
Chains ; Becau se The ir 
Little Ten'po rary Pro ­
).;: ress Is A S weet E n . 
}!aging Sop That Ve rily 
Dru !t}!eth T he ir Di v in ­
it y A nd Am bitio n Till 
They S lee p On To 
Death In T he ir 14Ca n ' ( 
Philosophy And Pa ra­
lyslsOt lmbe li ef. How 
Lo ng. Oh Tea ch e r , 
S lee pes t T ho u? 

An y Mandolini5t can play tenor 
Manliola or Mando·cello without ex t ra 
study of linger· boa rd or clef. Particu­
larl v are r hese Instruments ad .• pta.! to 
olJ players who th ink th~mselves im­
muue to thrillsi whllse Interest has 
walleJ anJ who have :I tWtt-I'.l rt Man­
J olin·Club-grlldu:ltioll "i'ee·'; Ill~ fo r 
the pupils the te,lcher .:allnlll hold. 
E~ ery teacher h.ls them ;II1J IS 1I1;lklng 
more. Mo~ f! thel11 into the \\anJolll or 
Manlio-(ello lOW; glvc them a /o:ltmllse 
Into th~ promisw l.mJ .IIlJ thtn slia ll 
th ey say: .. I h~ half hJ' nevcr ret 
heen tolJ , olli thin gs h.n e II.IS,eJ tl\~ .IV 
anJ:t1l is IlCCttIllt" new."' \n J h,. lh"u 

shalt wntinuc tu feeJ them :mJ they thee. 
But why the "Gihson"? Bt"c:lu~e:l Sl.Jua rt" nu· .l l llf "u ri 11.11'\ t" 

power of tone. properly voiceJ is a nutriU\e :OU((UlI."1Il pul liP n nlv 

under the ·'Gihson" Rr:IIIJ. The ··GibstUl' · Vhlllll-(Iln~l rmtil)n L" 

why. Our Book "F" will tell you. It's free. Cont.lIlI~ a 1.1Il g 
tre.:ltise on the MllnJI11,I :tnd ManJo-cello. A postal to uo; anJ Bll"l< 
"FOI is yours. 

Do bu ~i n es. o n our ca.pital. Stock fu rn ished. We 
help s e ll . We pAy Ihe adve rtis in g; you p ay for goods 
when s old. R e turn goods not s old_ T ry o ur " Still 
Hunt" , C a t&.lol and thematic list free. 

GIBSON MANDOLIN GUITAR CO. , 
505 Harris on Court . Kalamaz oo, n ic h . 

fj,."'$1J "D'$". ,b .,'". AI""' 
A. deVe key , I Staffo rd Road, Bourne mouth. En g la nd. 

NEW. Jolly Fellow. Waltz. Vollsledt, for Full Mando­
lin Orchestra (I. part.) arranged by H. F . Odell. 

WH E N W RiT INQ TO ADVERTISERS 



The Crescendo 

Send for the Beautiful Serenade 

"BY nOONLIGHT" 
By T. H. Rollinson 

It is a gem and will always be a favorite for Mandolin Orchestra. 
Sample 1st Mandolin Part sent FREE OF CH ARGE. Also a Booklet wi th 64 pages of 

Mandolin Parts. 
Our New Bulletin gives prices of our latest publications. 

WE HAVE IN PRESS -----
Selection from " Maritana" , " Estudiantina Waltz", " The Sweetest Story Ever Told", 

and "Over The Waves Waltz" . All for Full Mandolin Orchestra. 

W WAfT FOR THEM 

While you are waiting send for a copy of the 

ODELL rlANDOLIN rlETHOD. 
Hunt up Our Advertiseml"nt Next Month. 

OLIVER DITSON COMPANY, 150 Tremont St., Boston 
c. H. DITSON " co. 
New York 

J . E. DITSON 6: co. 
A merica's Musical String House Philadelphia 

'r··· .. •••••M •• W ............ . 
l Neb)! BANJOISTS Neb) ! II 
~ PAT. N O . 7 0 tJ ,381 

4i Here is an attachment which is to the B anjo what the pedal is to the piano. Would you buy 
a plano without pedals attached? The Tone-lever regulates th e · t one of your ins trum ent , 

i giving a ll variations in tone-color between the Harp and B anjo , the most beautiful effects ever produced 
: from the latter instrument. . 
i The Tone.lever is adjustablE', al1solutely permanent, no parts to renew ( the first is your only cost. ) 
t rf Can be attached to any Banjo without mutilating, defacing or marring any part of the instrument. I 
• [iii Can be locked automatically ON or OFF and operated unnoticabl)' while playing. 

Like the pedal on Piano, it is always OFF and applied ON wh~n desired. ~ ~ . When locked, the specia lly devised RELIEF BRIDGE counteracts the downward string pressure on the 
~ head, thus removing the r hief cause of stretching and prolnnging its life indefinately, no more loose e-

I heads, no more "tubby'~ tones. • 
The Torie.lever is destined to parallel the grea t success of the Tonp.·bar, wh ich is. now a recognized fix ture 1-

of the Banjo, thanks to the hundreds of up. to· date Banjoists who have firm ly establi shed the Tone·bar as a 

i 
necessary part of the instrument and assurance is here given that the new attachment will meet their every 
expectation. 

11\11 PO'-T A NT: Wh~n ordering, it is absolutely necc" .. ry to g ive the foll owing measurements: Name an d 
m a ke o f Ba njo; dista.nce from bridge 10 rim; dis tance fr om head to u nder aide o f dowel s t!ck j depth of rim, m easuring fr om • 
head ins ide of r im and d iameter o f head . PRICE S I : 

• . Tone- lever $2.00 Tone-bar $2.00 Arm-rest 75c • 
IE T h e Tone -leve l' will be r ead y for t h e m ark et abou t January 15th, 1910 . I * II will cos t y o u noth ing (or these a ttachme nts unleas you fi nd th em to d o ALL th at is cla imed for them , 
G(ii Mo ney back if not n t iaract ory, Write for circulars: 

II! D. E. HARTNETT, 120 E. 23rd St., New York City • 
if •• w ••• WW •• W •• ~~W ....... WW •• W 

YOUR BEST INTE RESTS WILL BE SERVED BY MEffilON INO CR&8CENOO WHE N WRIT INO ADVERTISERS 
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DEVOTED TO THE I~TEIlESTS OF THE 

Mandolin, Guitar and ",Banjo 
OFFICIAL ORGAN 

OF THE 

AMERICAN GUILD 
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Banjoists, Mandolinists and Guitarists 

VOL II. BOSTON, JANUARY, H} I O. NO·7 ' 

T"& HOTCHKISS SCHOOL BANJO eLua. 
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D . d . ........... , p ita ..... . oJ. Bro" .. , L. "Idea, P . .... .1obl:lllOn. H. E. 8awJ'u; h' mandolla, O. lV, UIDelr.lell ... d lua n dC,tlln , 1' • • " I ' '' . 'IMI 
b ........ 10, CJ , W . 8m.'&bl ple ooto baDjo.~ • .J . Derwin, 



4 The c.;.rescendo 

A Practical Treatl&e on the Guitar and Krdred ,Instruments 
Ell GlJ(lrde n. J)u,rlc.I!e 

How Tone Is Oenerated By MU.5lcal Strings And 
Propagated :Through :fhe Medium Of 

The Sound .. Board. 
(Conllnued.from lUI month) 

In order to more fully appreciate how tone is produced 
by strings, take any musical string. the guitar A str ing 
will do, place it guitar fashion on a timber 4 in. x 4 in. or 
more, twenty.five inches between bearings 3.8 in. high, 
hitch your string to a screw or wire Qail, pass it over the 
bearings to an ordinary piano tuning pin or violin peg fitted 
into the timber. and bring it up to the pitch of the A st ring 
of your guitar. Now pluck it with your finger, you see it 
vibrate and bear a barely audible buzzing, which represents 

, all the tone the string ..:a rtl prodw.:e ~maided by a sound­
board. Now sound the same string on your gui tar, and 
note the difference. You hear a beautiful sustained musi ­
cal tone. Simply because th~ vibrations of the strings are 
reproduced on a larger scale in the 50u nd-board . 
which sets the ai r contained in the body of the instrument 
into vibration, and thus the full musica l tone is propagated. 

The string on the timber fa ils, because it tan only set 
the small amount of air it comes in contact wi th into vibra­
tion. 

Hence it appears that the volume of sound, w hich can 
be produce~ by a musical string, depends entirely upon 
the amount of air the string can set into vibration 
through the medium of the sound-board. 

In order that the student may appreciate this funda­
mental principle and place it a t par value in his li st of 
acoustic fac ts it is onl y necessary to remember that musi­
cal sounds, or noise of any kind whatever, cannot 
be produced in a vacuum. 

Hence it follows that the guitar top or sound- board 
being the medium between the strings and the ai r vibra­
tions, cannot be too nicely calculated both as to its ampl i­
tude of area, and strength of resistance to string tension. 
To make the top light enough to bring out the great­
volume of tone. and yet strong enough to keep its 
original form whereby the finger- board action is 
preserved Intact. Is the great desideratum. 

This is one of 'the principal difficulties referred to in the 
opening part of this article. The guitar top"and piano forte 
sound-board are precisely alike in construction, and ,are 
both in the same boat in regard to retaining their original 
crowning. which is very slight, and is resorted to for the 

. purpose of preventing the natural flu~uations of the board 
due to climatic chanRes, et.:. The crown of both these 
boards is made by clamping them to a concave form-board, 
while hot, and glueing the curved ribs in place, while in 
that position. If the guitar top is made with too much 
crown it is found to be too ridged to vibrate, and if made 
'too nearly flat, it w ill soon fall and become concave, tnere­
by ruining the finger-board actionj theref.ore, it is of the 
-utmost importance that these parts be thoroughly, well 
,matured before assembling in order to retain their original 
form with the least amount of crown in their construction. 

Theoretica lly it is known that the perfec tly flat-board 
like the telephone disc, is the best'form for vibratory pur­
poses, hut the fact that it cannot be depen1ed upon to 
re tilin its shape under pressure, on account of its fluctuat­
ing tendendes bars it out of guitar construction, and the 
slightl y crowned guitar top seems to be the establi shed 
standard form for this instrument. 

However, in contra distinction to thE= above described 
standard one of the most enterprising firms in the country 
have b~en experiment ing for several yea rs on guitars con­
structed somewhat on this arched principle of th~ violin, 
i. e. the tops and bacl{s are carved out of .thick boards, the 
same as violi n tops and bac1{s are made. That they have 
passed through an up-hill journey from the start is no se­
cret, but from re(ent reports from several sources, 
some of which are considered quite reliable, their latest 
produCtions are first class in every particular. In fact they 
claim to have revolutionized guita r making completely and 
it is sincerely to be hoped that with such push and zeal as 
they have shown that they have accompl ished all they 
claim for they are justly entitled to it. The writer very 
much regrets that he has not had an opportunity of test­
ing their ve ry latest improved instruments, and therefore 
cannot speak of them "from hi s own personal knowledge. 
However, their harp guitars are undoubtedly a great inno­
vation in a ll mandoli n and guitar orchestras, especially 
where a regular harp is not available. 

The flnger .. board. 
A few years ago the editor of one of the magazines 

for the B. M. & G . asked his subscri bers to send in their 
best ideas on laying out the scale for the fretted instruments. 
The replies to this reques t were truely amusing. One 
from a prominent manufacturer claimed that you must 
divide the length of the open string into eighteen parts and 
place the first fret at the first division, then divide the re­
main ing seventeen eighteenths into eighteen parts and 
locate the second fret at the first of these divisions, and so 
on through the entire rout, but sa id he, "when you reath 
the 7th fret you must set it back a little, because fifths 
must be tuned a trifle flat." Showing very clearly that he 
had been fasting at a hotel where the piano tuner 
was the autocrat of the breakfast table. In other 
words he was just beginning to hear things about the tem­
pered scale of musical instruments. Another would be tea­
cher in scale drawing recommended practically the same 
method as the former, but claimed that when you reached 
the twelfth fret you must put new points in your dividers 
because the old ones would be entirely worn out. a la 
Victor Talking Machine Needles. Judging from the 
way some musical instrument makers have been known to 
wor~ a month tryi ng to space out a banjo scale on a brass 
bar, and then discovered that some of the spaces well up 
in the scale were greater than the ones adjoining them im­
mediately below, probably the young man was not so far 
off his reckoning in regard to putting new points in his 

' (Contlnue!SOII pt." 6) '. ' 
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.GUILD BULLETIN 

Convention News. 
Ninth Annua l Con vention a nd Conce rt . P lace. 

Ne wark. N. J . • Dates April 25th and 26th 19 10. 
Ma nager. A. J . W eldt. 439 Wash ington S t. Newa rk. 
N. J . 

The prn~ram arranged at pre!'ient is as follow:-: 
Monday , April 25th. l O A. M . OpeninJ! of busi-

ness convention,. with an adjournment at noon. Business 
meeting rt'su med in t he artt'rnoon. 

Monday t'Vt"ning, April 25th An nual Guild Banq uet. 
Tuesday, April 26 th . 10 A. n. Guild business 

meeting continue~. Adjournment a t noon and rt' suming 
in the afternoon until thl..' business is l'omple ted. 

Tue~day Eventng Apri l 26th , Ninth Annual Guild 
Concen. Artistsalready engaged are Valentine Abt, New 
York, Mandolin ist ; O t-o. L. Lansi ng. Boston, Banjoist j 
Geo. C. Krick, Phila., Guitarist ; Waltt'r Boehm, Buffalo, 
Mando.cel lis t ; accompanic'd by M. A. Bick ford on the piano; 
Miss Lorraine Da vies, reader ; the Troubadors of Passa ic, 
N. J ., Roy W. Hurchnrd, Di rector ; Idt'a l Banjo C lub of 
Newark ; the Why te La)'di ~ Ba njo C lub of Newark, A. J . 
W eidt, Director ; and the Newmk Mandoli n O reht'stra of 
100 players, A. J. Weidt, Di rector. 

The program which has been mapPt'd out is a very in­
te r('sting one. The talent for the concert contains a splt'n­
did list of tht:' be~t known nrt is ts in thc..:ountry. Certainly 
a musica l trea t is in s tore for the at-tending mt'mbers. 

Prices for reserved sea ts for the concert are ~ oc, 7Sc 
and 5 1. 00. Mt'mbers who art' t-J a ttt'nd the (onCI rl ,:.hould 
imlllt'diately wri te to Mr. Weidt to re~ervt.' St:·;t ts. St:' nJ 
your l11(mey at the same time. 

The Official Hotd will be the Continental Hilt , I. It 
is expe..:ted that all Gui ld mt'mrer,s att e nd ing the eonvf'n· 
tion w ill secu re rooms at the Offtdal Hotd mid all tho:::e 
w ho are to uHend a re advised to ~t'n lre their rooms in ad· 

~
n(e so that the re will b~ no de la y w hen arri ving at 

ewark. Remember the date~ Apr il 25th and 26th . 

A. J . Weidt, the manage~f the Il t'x t conventiun and 
oncert is making e labora te preparations for it and every thing 

ints to a very succe~sful conventi(. n and concert. The 
artists already engaged are men of mltional re putation. 
One very peculi a r thing about the annual convention of the 
Guild is the fa ct that each y ear the number a ttending is 
increased, several members who have never a ttended being 
amoni the number. These members invariably continue 

, altending. To a person interested in the deyeloprnent of 
the mandoli n, banjo and guitar in thi s country, the Con­
vention of the American Guild is the most interesting and 
pleasant affair one can attend. I have had a number of 

. members say to me afte r their fi rst attendance at a con· 
vetl lion that they never enjoyed themselves so much, 
anywhere, in their lives as they at the convention. This 
year the convention ' is .. be held in ~ very centrally 
located city, Newark, N. J., onl y a (Fw minutes f~om New 
, ork City, easily accessible from a8 eastern pomts and 

the midd lt' west and I urge every member of the Gui ld to 
attend this convention. 

The hotel bills are always ve ry reasonable. The time 
lost from lessons by teache rs is not worth considering. on 
account of the real benefit the teacher;s rece ive by attend­
ing. At a convention the greatest pri vilege in the wo rld is 
offt'red to members, that of shak ing hands and "talking 
shop" with the va rious noted teacht'fs and playe rs who 
aUend. The re are of course some teachers who sa y there 
is nothi ng in it for them to a tt end a convention, that they 
can' t afford to give up the ir pupils for two or three da), s. 

Three days spent at a convention would bring to these 
teachers a broader knowledge of the in::; trulllents and they 
would gain from other teachers ideas \\ hkh per1lars they 
had not thought of. 

Ea(h Ill l:'mber of the Guild not only hns a chanet' to 
talk with th t' ot ht' r 11':emtt'rs bu t they (a n luar the mher 
Ill e mte rs ex pre~s til t- if views, they al so ha ve a chanct:' to 
s tate the ir "w n views on the matters that ;.t rise, they Illay 
also a tt end the an~wal banqul:' t. In addition to thi::;, the 
member ;1ltending has a chance to ht'lH one of the finest 
concert s given in the country. All these combint'd, con­
ser\'a ti ve ly !'pe:t ki ng a re worth not le~s tl1 :111 $1 00 to any 
man or woman who attends a convention. 

An e~peei:lll y interest ing feature wi ll prol' :tbly be 
add t' d 10 the conven tion thi s ,yt'nr, whidl dt1idil' ed in short, 
is to bl:' as fo llows: Papers on various vital qlll·stion~ of 
the day will be (t' ad by cer talll promint:'nl pt'uple in the 
prOfl:'~~101l and trndc and n' nny of tilt'S€' m,l1t'ria llv ,lf1t'c t 
tht' troldl' a nd profl,:.~ion':-; infe rt'st. Afte r l :lt h p,lper ha ~ 

betn rt·ad til e trade Illt:'mbt' rs ~nJ tht' prok s:.;ill ll ,tI nH;tllber~ 
Wi ll w llhd r:lw st'parakly and di~(lIsS lor ;t \I: r )' ft'w 
millulls Iht' 4uestions f rom Iht'ir side. TIlt.' n t lH.' two bodit's 
wi llnwt't a~;1in nnd the question will he di ~cll :,st'd at the 
open (ollvent iun. There are Illany rdorms in cCl nnl?( tion 
with thiS i nd u~try whkh wi ll grt'at ly a::; s i~ t tilt' busilwss 
or in plain English the pcx:ketboob of bolh the profession 
and tmde, and Ihe disc llssion of tllese .4ucstions is going \I> 

be a tremendous benefit for all. It is tht'refore hoped tha t 
all of Our Trade memhers wi ll be represt:nted and tha t :\ 
large number of the Professional l11 e lllbt' rs w ill a lk nd. 1 l1c 
actua l questions which will be di scussed th is year are nul 
posit ively decided but they will be frolll among tIlt" follow. 
ing: "Why s hould teache rs buy instruments, music and 
strings direct?" "Why should they buy thro ugh dealers?" 
"Why should music be lis ted at fictitious prices? " "Why 
should music be lis ted a t net retail ?" " Why should 
English composers and a rrangers use fore ign ma rks of 
expression? " IIWhy should instruments be listed at the 
net selling price ?" "Why should in::- trulllcil ts not toe 
listed at net selling price?" 

It is hoped that each member w ho is to attt'nd tilt' con­
vention will post himself on these s ubjects and be prepared 
to. discuss them understandingly. The business cunvention 

.is to occu.py two days and the re will be plenty of time to 
(ContInued Oft pale" 
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THE MANDOLIN ORCHESTRA 
By l!0rbort Fo,.,...t Odon 

(C<NItilliM4 rro. Dece_ber CreKendo) 

In large mandolin orchestras it is 
DOUBLE BASS becoming more and mUTe customary to 

add one or two double basses. In a 
small organization the guitars are quite strong enough to 
furnish all the necesSary bass, and especially if a piano 
be added there is also plenty of bass, but of a pungent 
quality. The double bass tone is not exactly th~ same. It 
is decidedly more sustained. While the use of the double 
bass is not recommended in small organizations, in medium 
and large sized orchestras, the dO'uble bass is an excellent 
addition. The bass is peculiarly an instrument that not 

, much notice is taken of untiJ.it stops piaying and then it is 
immediately ml~. The loud sustained basses are 
admirable in almost any style of composition. It gives a 
solidity or foundation tone that no other instn.vnent can. )t 
not only adds to the bass of the guitar or piano but it aug­
ments in tone with a sustained power that cannot be 
produced from the other instruments and while the tone 
~ol or is somewhat different and the instrument is not an 
absolute necessity, it is a v~ry useful adjunct. 

The arrangement of bass parts in the mandolin orches­
tras should always be extremely L,simple. If the bass 
attempts to do any extraordinary amount of execution the 
tone will over-balance the tone of the orchestra, therefore 
when used it should play simply on the ordinary basS 
notes, short or sustained as occasion requires and very 
occasionally on a bass run. For Instance in the Grand 
March, from Tannhauser, in the last strain, thedoublebass 
would naturally play the long bass run. The bass when 
played with the bow in the usual manner produces a sus­
tained effect but when played pizzicnti it merely augments 
the guitar. In fact the similarity of tone of a bass played 
pizzicati and the guitar played as usual with the thumb is 
almost identicnl with the exception that the bass has a 
much larger carrying quality of tone. The pizzicati bass 
eitht:r loud or soft is very good on the lowertont'sand may 
be effectively used in the large mandolin orchestras. In 
overtures or hea vy concert selections the tremolo on the 
bass, which is done with .the bow adds a great deal to the 
foundation tont! but if used should not be heard too 
prominently. 

To sum up the double bass is better omitted from 
small organizations, but in large organizations of from 35 
players up, it i's a very useful addition . . The double bass 
may be very effectively used if the orchestra is playing for 
dancing is it brings out the bass rythm so strongly. 

THE MAN DO-BASS 
01( 

BASS MANDOLIN 

The mando - bass or bass 
mandolin is of course intt'nded to 
imitate the double bass. It is not 
an especially effective imitation. 
The instrument at this time is not 

in use whatever in this country and is used very little in 
foreign countries. The tuning of the manda-basses i!l use 
varies. Nearly everyone tunes the instrumentldifferently. 
On account of the large body of the instrument and the 

large strings necessary to produce the low tones the 
instrument isn't as >·~t a great succ~ss, and we doubt if in 
the mandolin orchf"stra it will ever become very popular, 
for the reason we have already in the mandolin orchestra 
the guitar or piano to supply the bass and the mando·bass 
is merely adding more to the bass tone... The instrument, 
if used usually plays the same bass notes as the guitar 
with the single pick stroke. It may occasionally be 

. doubled on counter melodies with the ce llo but it takes the 
player into the higher positions and as the frets ~re quite 
a way apart and the strings are very large it is not advis­
able. The tremolo effects on the mando-bassa re only effect­
ive wh~n performed by a very skillful pIR)er. 'In small 
organizations this instrument is entirely unnecessary. In 
large orchest ras it does no harm and not very much good 
although it adds somewhat to the bass of the guitars. If 
clubs can obtain a person who can sk illfully play the trem­
olo on the manda-bass, then it might reduce the pungency 
of the guitar into a more sustained quality of tone which 
would be effective. In as much as the bass and accom­
paniment of the mandolin orchestra a re quite we ll taken 
of by the guitar section or the piano it seems almost 
unnecessary to add any other bass instruments. Personally 
I much prefer in large orchestras to add the regular double 
bass when more bass is really necessary, than to add 
the manda-bass. I have never seen a manda-bass 
in the U. S., but I have played upon two or 
three in London, and after a careful trial of them I came 
to the conclusion that they would not be especially effec­
tive or at all popular, or really necessary. 

(Contfnued In February CRESCEl'lDO.) 

A Practical Treatl'"ie on . the Oultar and Kindred 
Inatruments. 

(Contlnuedfromp'l"e ,.) 

dividers. The strangest thin~ of all in regard to scale 
drawing is that all who attempt It, employ the eighteenth 
division, because some other equally ignorant person has 
told tht.'m the secret and when they gt't as far as the 
twelveth fret and discover that it fails to rt'ach thp. center 
of the string where it should be, they imagine that they 
must have made a mistake and start all over again. 

The whole trouble with the 18th scheme is that it is 
not the correct division, it is all wrong, voila tout. This can 
be proven by trying it mathematically. If by using 18 as 
a divisor you cannot land the 12th fret in the center of the 
string, you never can hope to do so with your dividers 
mechanically. Yet this system has been published in banjo 
journals, etc., for several decades as the correct and only 
way to design a perfect scale for the fretted instrnments. 
Theobald Boehm, the great inventor of the Boehm Flute 
employed ttlis same system in locating the note hples In 
his flute . . His final innovation in flute construction in 1845 
of making the calibre bore the same throughout the entire 
length of the body of the instrument, made it possible to 
apply the same Scale as that of the fretted instrum~nts, but 
prior to this the bodies and bore of flutts had been made 
conical, in which case the note holes had to be located by 
experimenting, and tested by ear, SO that a flute maker had 
to be an expert musician with a correct musical ear as well. 

{Coad\ued In F.bruaI'J' Crue_G.} 
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THE CA~E OF THE BANJO. 
n" Geort'" L, Lft,n"in#, 

Probably no instrument requires more careful atten­
tion to keep in proper condition than the banjo, Doubt1~ss 

many performers who read the following. will reca ll 
numerous experfences of a similar nature. On'e evening 
not long ago, I called upon an old fri~nd who has been a 
player for years. Before leaving he asked me to playa 
selection and produced a banjo of a reputable make. but 
imagine my fe~lings when in looking at it I found the 
head so limp that one could press it in until it touched the 
stick underneath. The strings were old, thl! second one 
being smaller than the fi rst and most of the strings were 
frayed out. The bridge also had no emery on the feet. It 
was almost an insult to ask <l person to play on an instru­
ment in this terrible condition, especially as the owner of 
the instrument had been a well known amateur banjoi.st for 
some time-. 

I have had many experiences like the above, the 
memory of which perhaps prompted me to select this 
subject for my article in this issue of the CRESCENDO. 

TIlt' late Ruby Brooks once told me that he always 
kept one of his banjos in the best playi ng cnndition, that 
he permitted no one to touch it, always kept it tuned up to 
pitch and by doing this had little or nq trouble wi th it. 

There is no secret about the way one should care for 
the instrument. All that is necessary is to follow a few 
common-sense rules, 

Always keep the head tight. -if it breaks have a new 
one put on. The heads on my banjos are hard as a board. 
T wo of them have not been reheaded for over n year at 
that. 

Use only the best strings. If a strin g. is fa lse when 
first put on, remove it and try the at iter end. Never keep 
a false string on the instrument. 

Never lower the stri ngs after using the banjO. Novices 
usually imagine that it is nece$sary to loosen all the strings 

~
hen puttin~ the instrument away. It is a bad thing to 
as it weakens the strings lind makes it impossible to 

eep them in tune. 
Do not play with tht' fingernails unless you use wi re 

rings, which I trust you do not. 

The leading performers keep their instruments in the 
best playing condition. They usually cut off the remain ­
ing ends of strings instead of winding them into a coil and 
tucking the coiled strings under the pegs. They also wipe 
off all the dust and occassionally rub the rim and metal 
work with a piece of chamois. Dirt and dust .interfere with 

1\ good vibration. I have observed that usually a clean "well 
groomed" banjo sounds better than one that is dusty. 

The time spent in keeping your banjo in good trim 
will repay . I have known A, A. Farland to spend a whole 
forenoon lZetting his banjos into proper playing condition. 
He would never tolerate a false string. 

Of course those who-..e silk strings have little or no 

Teachers can by their inf1uen~e assist their pupil con­
siderably in tak ing good care of their instruments and 
particularly by se tting a good t'xample, which I am . sorry 
to say they frequently fail to do. 

I have often been askt>d about the proper pitch by 
pupils who have small sized banjos. If your instrument is 
11 ~ by 19- or larger tune to C. If IO!" by 18" , 0 is 
better unless you use heavier strings than usual. 
_ The C tuning is now used almost univers.1 l1y and in 
view of thi s fact it is much better to use a ' banjo large 
enough to sound full and resonant at that pHdl. 

Guild Bulletin. 

discllss these ma tt~rs wi thout rushing them through ;:IS we 
have at former conventions. 

It has been sugge:, t ~d that 1I new class of members to 
be ca lled "Club Members" be established in the Guild. 
The idea is for v.trious large an~a t eur clubs to become 
Guild clups upon p~l y ment of a very sllla ll fee entitling each 
member in the club to hold a club member's Guild Illem­
bership card. Th~ idea is in cl ubs of frolll S to 100 mem­
bers that each member shall pa y dues each yt'nr, the sum 
to be IOC, 15c or 2 SC whatever is decided upon. For 
i nsl<IIlCl' in a cl ub of 8 members, the dues would be $2.00, 
2SC for each member. In a' cluh of 20 lllerflhH~ the dues. 
would ht' $5. 00. each member pa ying 2 5C. 

Ladit·s and Gentlemen of the Guild, thi ~ is the idea. 
Think it over. It is a w ry important one and the mem­
bership ul the Guild, hy having tht· add t'd dass of Club 
Members would easi ly pass the 500 mark in a very silort 
timt' . The question to decide is, wha t is the best way to 
carry this matter out and the rates of memhership. This 
matter wi ll be settled definitely at the conven tion. 

Walter A. Boehm has been appoin ted "Poet LtUreate" 
to tht:" Guild and during 19 10 will furni sh wi th the aid of 
his "t y pewritt:r" SOllle fine speci lllens of "handt pickt 
poultry. II Boehm seems to ha ve a happy faculty for pro­
ducing either mirth or seriousness. His prest'nt "bur~t 

of indignation" proves the former and his past splendid 
articles on correct instrumentation and harp-~uitars, prove 
the latter. Probably he h::15 inherit ed the proverbia l love 
for doing things thoroughly generally attributed to the 
Teutoni c r.l ce. "Vatch der February noomper. " 

H. F. ODELL, Secretary. Treasurer. 

Recent New Members. 

Henry Haug . 
'Mrs. J. F. McQuillen . 
Hen ry F. Newmalker . 
J . H. Anthony. 

PROFESSIONAL 

.270 Woodward Ave., Detroit, Mich. 

.210 W oodward Ave., Detroit, Mich. 
.252 Asylum St., Hartford, C onn. 

. Lamoni, Iowa. 

difficulty in this respect, but my opinion is that most . The Bauer Co .. 
artists prefer gut strings except in humid weather. 

TRADE 

. . .• . 7}o GIrard Ave. Phila .• Pa. 
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Crescendo Round Tahle. 
r ... Toaoa..,.., PI.,. ..... 0. ....... M.a.'.ct.,.. ... ollld 'ublleh. 

..... A.,.o •••• ,. c •• trlbut. t. this d o.ortmo .. 1 510rl_. '.0.0. 
lde __ dO.lIdo .. o. ao.dla o.:rthh.,lJ'oU wl.h o",b pl •••• m.k. 

".bort. 

NE.W YI:AI\ I\ESOLUTION . ... 
I wUl po.,. billa PI"O .. pl'" .. n Ih.l. ,. .... 

and " ••• my c ... dlt 1II00d. 

A Burst of Indignation from Buffalo. 
The postman h.tnded me your December CRESCENDO a18 A. 

M. today and by 12.4S I had round that exaspc:ratlnr little black 
thread and gol the wrapper off with little trouble although at the 
expense of having misstd my lunch. 

That was bad enough but Imagine my ruffl~ state of mind 
when I turned to page 20 and found my name mixed In with 
"lemons, pickles and mercury tllermometers." Had I had ont of 

t the latter It would have enabled me 10 register the exact degree of 
heat generRted by read ing the article. 

Only 8 few months ago E. R. Day of this city tried to slander 
my stai nless reputation by publicly telling the'world,l n the columns 
of the CRESCENDO that I could not find the C sharp on my saxa­
(one, but bless you, do you hear me ventilating my troubles in print 
when this same party tries to playa cornet in my home. listen 
boys, here is the bald, naked truth and these "facts a re sassy 
arguments:" The IlISt time Day played his co rnet in my home, it 
cost me the price of 6S mandolin lessons to replace the shingles on 
my roof that he blew off. I ask you In good faith,lss dota yay to 
dreat a schgentleman ? 

But to return to my grievance against the Sage of Mich i&:an. 
Here are lhe relll facts, stripped of diplomacy and politeness, for 
truth seeks neit her place nor applause, bows at no human shrine ; 
she merely asks a hearing. 

W hen Williams got to Phlladel , 
We asked a party, "Can you tell 

Where can we get something to eat?" 
Said he, "Right there, It ca n't be beat. II 

So In we went to get a bite, 
In side no walkrs were in sight, 

Remember that wherein we went 
It was an auto-restaurant. 

Soon we &:ot "wise" to work the game, 
Said Lewle. " Drop in a nickel. Boehm," 

Orol> one yourself oldt coll idge chu mp, 
To earn der nickles makes me jump. 

"Had I your piece. "March Militalre," 
That brings In limon" from everywhere. 

I'd try th is slot for apple-pie," 
Said L. A. W. thefW I~, wise guy. 

"You 've got your 'Gibson Eminence,' " 
Arranged by Odell, g reat . immense , 

And 'Gibson King,' remember too," 
I'sald to him from Kalamazoo. 

So Lewle dropped his nickel in , 
But nothlnk doing greeted him. 

"I'll show you how to do it Lew," 
And played a nickel for some slew. 

T he stew came out with some racket, 
like opening strains of "Red Jacket ," 

uGood boy Walt, thank you very much , 
It's very hard to beat the Dutch. tI 

uDoandt say noddlnglt but keep der change, 
Leaf It to me, I vIII . rrange, 

To get der breakfast goot undt hot, 
Right here undt quvlck upon der spot. It 

So Guilders when they say I'm s low. 
Hereafter you tell them to go, 

To. Philadel where they crlO say, 
Boehm got his auto·tdumnca. 

I hope this holds Lew for awhile. 
When he dropped nickels I did smile. 

Had I not showed him , you can bet 
He would be dropping nickels yet. 

Now Mister OJel\ blease tell me 
Who saH I had a dark lady. 

Den in your February number 
He'll glt some Blltzen 100 undl Thunder. 

If you don ' t tell me quvick undt right, 
1'1\ git Gus Kliemann. Krick undt Weidt. 

Ve Schoimens is a awful crowdt, 
Yen I pring Knip~er. Den look ould. 

Yen I blay down py Captain Weidts 
Make my debuttal in pink tights, 

Tink you I vant der goils to giggle, 
Handt me der lemon undt der pick teo 

Schee wiz dot makes me 00 so madt! 
To so be insultatloned yet, 

I'd rather be at home undt blay 
My "Vyte Laydle" mit D. L. Day. 

The Power of rlusic. 
By .dlic~ C. »I'ollt htlJll. 

I am glad to see th at the world is waking up to the necessity of 
secu ring good teachers in music. People have been humbuged long 
enough. I have hea rd teachers say when a pupil comes to them 
who learned very rapidly l.tTey would keep them back as much as 
they could to get more mone y out of Utem. Shame on such 
teachers. That brings to my mi nd the story about the doctor, who 
It is said worried himself skk because he happened by mistake, to 
give a patient something which cured him. Sllid he, "How could I 
have made such a mistake ? I meant to live off of that man for two 
years yet, and now I have spoiled it all by curing him." I am sorry 
to know we have music teachers who follow this same line of 
thought the docto r did. losing sight of true principle. However as 
such wonderful progress 1! being made in music, teat.:hers will have 
to brush up their understanding of it and do the right thing by all . 
T here is no grander fi eld than that wlrich opens to the music teacher 
who Is progressive and studious, seeking for the best and most 
practical method of teaching, If he Is devoted ly consecrated to the 
work of im parting all of the principles that a re poss ible to each 
scholar. 

Music has b«n known to cure the sick. Music Is Inspi ring. 
Music is elevating. The wonderfu l Bonaparte, whose migh tt 

~~d~~e~nt!!~d~i~~a~!~ ~;~ ~n~n!he~lhI5 m~fdl~~~ ~~~e!t!~st~ 
~~~~i: t~a~~~~~a~~t~~~n~~:~~ ~:s ~~~~:n~n~~~~n'tel~~I~:l 
He knew It would fi ll them with' new life and energy. Music 15 
purifying and with Its refini ng .fnfluences wil l elevate, and 

g~esrat~e~a;s~err,oM~s~~~ fo~f~~a~~Yan~n~aJ~rs!~~}~ , se~r~:~t~ 
~~a~~~!sth~~.~~Mu~ct~~S~f;~~~~:~~t~,~ Pf~~~toH~~~:nD~~d~fii 
be found there a&:ain." 

Thank You, Gentlemen. 
Gentlemen: Pittsburg, Pa. 

I want to say that the CRESCENDO is one of the best musical 
m.gazines that has ever come to my notice and the article on the 
mandolin orchestra is alone worth more than the subscription price. 

F. G. KOTTAIAN. 

Dear Mr. Odell: Brooklyn, N. Y. 
The CRESCENDO cannot be beaten \n my estimation. It Is 

better each month and we certai nly Ion&: tor it. The credit is all 
yours and we congratulate you for the ,Ood work you are doing. 

. Fraternally, 
CHARLES GLAUBtTZ. 
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Prominent Guild Members. Questions and Answers. 

Secretary for Australia. 

WALTER J . STENT. 

W:.lttr J. Sitnt was born in 1861 of:. musical famil y of ten. all 
of whom are teac hersj compo~rs and players of the viola, cello, 
double bas~, flute and piano. He first commenced the study of the 
banjo without a tracher, bu t wllh a thorough knowledge of the 
theory of music a nd a n excellent command of the piano in , 88 1. In 
1888 he first look up the study of the mandoli n under Signor G. 
Podentana of Spezla and was associated with him (or a number of 
-yea rs In concert work . 

Mr. Stenl has been located In Sydney as a teacher and public 
-ptrformer si nce 188), at w hich time he rormed the American Banjo 
C lub wi.th) bonjeaurlnes, 2; firsts, 2 !;fionds, picco lo b:lOjo and 
bass t'lanjo and guita r. This or~anizalion had excellent success 
for several years. Mr. Stent then formed the Sydney Plectra 
Society of 40 members, which has been doing a I.rge amount of 

])Ubl~~St~n~Ph~s t:~rer~n~l~i~~ograms which show that he has 
liven an average of nearly SO concerts ytarly fnr the last seven 
years a nd the popularity of the Inst TUm tnts has increased each year 
as they have become better known and the services- of the Plectra 
Society are In great demand for a ll kinds of functi c.ns from Vice 

Reg%~St~~~ rsa~~mtb:I~~~~I~' the future of the bllnjo, mando­
lin and guitar and recognizes to the full . the responsibility resting 
upon present day teachers and proper methods of Instruction . 

Mr. Stent Is heM In great respect In his own coun try and by his 

~
ny friends In England. He does a large business as a te.1cher 

d public perfonner. He Is in close communication wilh all the 
ntries Interested In banjo. mandolin lind guita r, and has con~ 

tantly On hand the best music and Inslruments. 
By unanimous vote of the officers of the American Guild, Mr. 

nt was recently appointed the local Secretary of Ihe Guild for 
A tralla. He takes g reat inlerest in th e organlzalion and the 
-Guild Is very fortullate in having SO able a representati ve in Aus-
1ralia. 

Opinions. 
Toledo, Ohio. 

" The CRESCENDO is the ~st one I have Sten yet." 
MADGE E. POTTS. 

Wilmington, Del. 
"The CRESCENDO Is 8 world of interest '0 mandolin pi avers 

It has lots of points for play~rs and I think It w ill do me a lot of 
good. WILLIAM M. MillER. 

New' WtStminsttr. B. C. 
"I find that there i. a lot of Information to be obtained In the 

CRESCENDO. I hope you are havi ng a klt of new subscribers. It 
A. E. BETTLES. 

. Los Angeles. Ca l. 

.it W;I~~~':e~~~~ll~~~d~~~e;~~Il-:t\:~.,~nd yot:!. r.s~E~h~~~ 

Thl. co lumn open to all . Send In your question • . 

QUESTtON-Why is the violin·cello mu~ic in stead of always 
bei ng wrllttn in Ihe bass clef M)metim~s In the tenor and even 
treblr? Why shou ld It not always be in the bass and markoJ 8va 
when to he pl::ayed above the bass staff? If this wer~ done. would 
It not be much easier for the cell ist 10 read? B. O. W. 

ANSWER- Answeri ng the fi rst pa lt of your question wi ll say 
you are not aware Ihat the best w ri ters fo r the 'cello tOl.lay almost 
Inva riably use the bass clef enti rely, even when the 'cello plays as 
high as high C and high 0 thus avoiding tht: various changes of 
ctW. The more modern arranger and cornposer contends th at the 
'cello player should be able to read notes just as high above the 
staff as a flute playtr and we agree with them because the educated 
'cello player of today is probably more versed in various clefs than 
any other orchestral musicia n. 

Answering the second part of your qu~stion Will say that It I, 
much bttler to leave the 'cello always in the bus clef and mark 8v. 
above the Otltes when it Is to play very high than it is 10 change 
the clef. It is still better however to w rite the notes as in the firs t 
pa rt of the a nswer. above the staff. The real reason why the 'celio 
part is sometimes written in the tenor and somet imes in the treble 
clef is thai it ",as customary to avoid wrlling the nOles so high 
above the staff and by us/nl either the treble or tenor cit! '" hich 
most '(ello players are quittconversant with th is could t-e avoided. 

If you will exarnine the lalest composit ions and arrangements 
published by the leading houses however, we think you will find 
tha t Ihe bass clef is used almost entirely exc(pt In some a rrange~ 

ments where the publisher has not bun progressiv~ ~nough to see 
the t rend of the times. 

QUESTION-A pupil has a guitar a nd has useft steel st rings on 
It because he fo und he could nol keep E gut strings on it. They a ll 
broke below the first fret . Wh:lt is the best way to remedy Ih is? 

F. K. 

ANSWER- Many plu\'ers have troubl( with gut :-tllngs on a 
guitar and usually there is either somet h lnji!: tilt' mailer with Ihe 
strings or with the instrurnent or with the way tht strings are 
picked. We wish to sta'e emphatically th:11 wedo nllt aJvo..:ate Ihe 
use of steel strings on the guilar. We much prefer the gut strings. 
If the guitar which your pupil has is a standard make, the length of 
the fingerboard should be co rrect, therefore that doesn't cause the 
breaki ng of the st rings. If the stri ngs bre"k at the nut or bridge, 
take a smail rat·tail file and file Ihe groove in which Ihe string 
r~sts . Sometimes a sliver of wood will wea r 1m a Siring and (;Iuse 
It to bre:lk. If tht: s tring breaks at Ihe fret look all Ihe frel s over 
for a little sharp edge 011 someont: of thrill. If the break ing I!' not 
ca used hy any of these things, look :tIthe pupils fingerna ils :md see 
that the fingernaii:- are cu i ~hort so Ihe y wi ll not touch Ihe "'iI ,,l:.s 
wht'll pla ying. 11150 us~ onlv Ih e fInest gut strings. If IIOIlt' IIf these 
pillnts It: N~dy the t'lrr;tking of the strings you ma)" rtsl assuleJ 111 :11 
someth il1ji!: 1:0' Iht maller \\ I1h Ih~ IIlstrUlTlen( :lIld slwuld I~ j.tull t·n 

rid of and .1 lIew lIl ~trumtll t of proper Jllnen~ions purcha!'e.J. 

QUESTION- I ~ il ItOI It ZoOO policy 1('1 kt"t'p the fingern:tils of 
thc ri~ht h:Hld dirrtd clostl), 10 ketp trom ( Utlil lR Ihe gut strings 
or is it t-eller 10 let thcm JHOW long . as ",ome aulhorilll~s claim the 
talttr I~ an ~dvant'Re in pia} ing ? F. K. 

ANSWER-Certainly Ihe fingernails of huth hands shou ld t'e 
clipped closely. The fingernails should never be allowed to touc h 
the strlnlt~ when playing. We shou ld not recoCll ilC: as an 3uthorit), 
anyone who claims that the fingernails should lte allowtd 10 grow 
long. that Is so long that they touch the strings whtn playing. 
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EDl'rORIAL. 
HAPPV NEW YEAR 

NO·7· 

w. wl.b • •• r " m.mber of Ih. prof ••• lon a nd Irade • H.ppy 
a.d .Il10 •• lr.m..IF SlIce ••• lul .nd Pro.P'.roll. New V.a,. 

OOINO OUT OF BUSINESS 

Is what many manufach;rers ~ nd publishers might 
well have as a he~di ng for thei r letter heads and other ad. 
vertisi ng matter. There are actually some firms in this 
country doing busin e~s or ! rying to who do not believe in 
advertising. Their reply is that they have nothing to ad· 
verti se or at other t imes they S<'ly " we don't believe in 
advertising", or they say , it doesn't pay them. Thei r 
mast frequent reply however is th::a t "when business is 
good, we don't care to adverti se and when business is poor, 
we can't ::afford to." It seems to us that a business fi rm 
that d()(>sn' t adverti se regularly anJ steadily occupies a 
strange posi tion in the business \\ orld. Such firms depend 
almost entirely upon what bu~int'ss happens to come to 
them. We especially invitt,> our subscribers to consider for 
a moment the fact that the interest in the music business 
today is cre<\ted largely by those firms who adverti se per· 
sistently and conSistently. We believe it is for lhe advan. 
tage of our subscribers and readers to give liberally of 
their patronage to those houses whose business announce· 
ments are found rt:'gularl y on our advertising pa$!es. 

. It is an establishpd fac t that a customer will get better 
service and better goods from those progressive housE'S who 
bel i~ve in advertising, who believe in their goods enough to 
offer them for sale publicly by advertising nnd who show by 
the fact that they do advert ise that they are up.to.date in 
ever y r~spect. 

If a firm is up to date in its business methods i t is 
proof conclusive that the goods of the firm are also up to 
date. The firm whose business methods have brought 
them success are those who have been continual ad ver­
tisers, and the successful tenchers are those who have­
advertised persistently year in and year out whether busi­
ness was good or bad. On the other hand, we find that 
those teachers and firms who are continually cry ing "hard 
times" are not persistent advertisers. Some do not ad"er­
tise at all. Others advertise just once and expect the­
world is going to run and le'ap to secure their goods. 

Among adverti sing men it is sometimes sa id that a 
man's first advertisement introduces him to his customers. 
His second advertisement CRUseS them to take notice. The 
third advertisement brings a request for catalogs and ci rcu­
lars and, th~ following advertisements bring the orders. 
This has been proved in hundreds of cases. therefore we 
say whether you be manufacturer, publisher or teacht"r, 
advert ise persistently . Keep everlast ingly at it and there­
is no reason why orders should not come to those who may 
not at the pre5ent time be as sllccessful as those \ve­
know are extremely successfu l. 

With the new year we find evidence of gre;t tl y in­
creased prosperity in the musical world. Teachers from 
v~l rious sections report that business is great. Publishers 
and manufacturers are working night and day to supply 
the ever. increasing demalld. We can't help but feeling tIlat 
much of the interest manifested in th is country today is 
due largely to the public::l t ion of t ile two magazines 
devoted to the instruments and we believe with the hearty 
co-opera tion of the profession and trade with the magazines 
that the present good busi ness will continue for an indefi. 
nite period. ------It is w ith much regrf"t and sympathy for his bereaved 
family that we announce the death of Chas. J . Darn who 
died very suddenly while on the train on his way to O;ange, 
Mass. , on Dec 1St. He \\'las born in Boston, Oct. 29th, 
1839. Mr. Darn leaves a widow, a son alld a daugllter. 
He was considered one of the greatest guitar writers 
in Amerh:a and in his younger days w::as considered one of 
our best guitar soloists. He was passionately fond of this 
instrument and his compositions and arrangements are well 
known to almost all gui tarists. He was one of the most 
expert piano tuners and was well known among musicians 
generally. also among piano manufacturers ill Boston and 
New York, as he has represented a number of them as 
traveling salesman. 

NEXT MONTH 
A.otb.r t •• laI ..... t 01 G.o. e. D ... 'II. •• •• arllel. on " .b .. 

a ... lI.r •• d Klndr.d la.tr ........ t." . _olb., la.l .. lla.al of " Tb. 
".Ddoll. O reb ••• r." b.,. H . ... Od. lI . .. , b ...... hu. or tb. Ma.-
dolln O, ch •• lr." b " T. H . ,,"oilla.on •• 1I0,b.r " Olllb ... r.," b.,. 
W .. It.r Bo.bm.- Nflw Q ..... Uoa.- N.w W .... lc . ad o tb.r . •• I ... . bl ... 
load lat.r •• UII, I.form.uoa . 

-----
IN THE NEAR FUTU~E 

" Tb. B . .. & G la E •• t.nd"' b" A. D.Vek • .,.. " 1II.,al R.pro. 
d ... clloD 0' ...... tc· · b.,. C. L . Pa ...... "Tb. Gllila r .nd It·. MII.to" 
b .,. Elh.1 L . Olcott. "Hlat. oa Eap ..... toD .. b" Gt ..... ppe P.tU .... 
"Thwartla, S I .... "rI.bl·· b.,. L . A . WIIIIUQ., .. ...... le.1 .. r •• k.· .. 
b.,. E . "". D .. .,. . 
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LOVE'S · OLD SWEET SONG. 

J.L.!.IOLLOY. 

LL18,8 .. 1" ("Ollyright ,18DO, by. George Barker. . 



1st MANDOLIN. 

VALSE BALLET. 
La Petite . Danseuse . 

. 80 
,GEO. LOWELL TRACT. 

,hr. by B: F. ODiL4 



GIllTAR. 

VALSE BALLET. 
La Petite Danseuse. 

·20 

13 

GEO. LOWELL TRACY. 
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Illtl'odaetloa . 

PabUsbed by J.e.Folw"U. 
428 IIilddoll A~".Camd"Il,N.J. 

WILD, AND SWEET. 
QUICKSTEP. 

(C NOTATION. ) 
By.J.C.FOLWELL. 

Compottttr of "Silve r Wings?' 
lOP". 



. " 
f 

Wild IIl1d SWtltlt. 
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Ohio . Field. 
MARCH & . TWO STEP. l~t Mandolin . 

Oopy~lgbl MOM'IX by Harry S. Six Publ.Co. I).B.al Fille. 



~--------. ~~~. ---------~ x,,----_~ ________ ~i1", 

Ohio Field. 
11 

MARCH & TWO STEP. 
Guitar ·acc. HARRY S. SIX. 

copyrif!bt .MCKIK by Harry S. Six Publ. CQ. 

~ ----~~~~~. ---------~ 
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SOLO BANJO. 
(A Notation.) I 

To Mr. Gilb"t D. Daoidson, SlJolln, N. B. 

Evening Song. 

Copyri,ht MCMIX ~ TJa. Lagatreo Pub. Co. . 

"~ I :f~ I~ 
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PROGRAMS OF CONCERTS AND RECITALS 

Pro.ra ... or the Tenth Annnal Joint Conc:ert by the Glee. 
M.ndolln .nd B.nJo Clubs or Y.ls and Ha"ard. ,"'en .t 8:rm. 
.. hOD:r H.II. Boston . M ••••• Novetnber 19. 1909. 

PART I. 
t . lo in Lov~r'l) Lan~" . . •. . . . . Pryor 

Yal e Mundo lin Club 
"The Night Is Still " . . • . . .. . .•... Willis C huk 

Ha rvard Glee Club 
). OiThe Stndium" • . .•.. . Arranged by Rice 

Harva rd Banjo C lub 
04. a " Mother of Men" . . . . . . Hooker-Bingham 

b uOh, Lovely Maid". . . . . . . .. .. G oodale, '&} S 
Yale Glee C lub 

5. "Les Patlneu,s" . . . 
Harvard Mandoli n C lu b 

6. "Coon's Birthday". . ... .. 
Yale Banjo Club 

1. liThe Veery" (W histle by Mr. Hewes) . 
Yale Glee Club 

PART II. 

. . . W a ldteufel 

· .. . Linske 

. Goodale. 'SQ S 

8. Hu nga rian Dance ~o. 6. . . . . . . . . . . . . . Brahms 
Harvard Mandolin Club 

9. "Under the Double Eagle" .. . W agner, arr. by Rice 
Harvard Banjo C lu b 

to. "Johnny Sc hmoker". . . . . . . . . Arr. by Raphaelson 
Ha rvanJ Glee Club 

"Highwayman's Song".. ... . .. . . . Woodman 
Mr . Lohmann and Yale Glee C lu b 

u . "Spani sh Dunc~".. . .. . M. M. Bartholomew. 'oS S 
Yale Mandolin Club 

I). ~ ::~~ii~h~~v~~~d~~ .Y~a~s'.". . . 
Dur:mt, '8 1 

· Gilman, 181 1 
Yale and Harvard Glee Club~ 

Pro.r.m or E le.en th An n .... 1 Conc:ert or the Pine S i ree t 
Method is t !:plsc:op.1 Ch ... rc:h .t Willi amspo rt, Pa .. No.ember 29, 
1909 .... ndc:r ,hedlrec:Uon or G .... 'a. J . Kltero.nn . 

PART t. 
t. Li fe's Lighter Hours, Ga votte Caprice . 

Gibson Quin tet 
2 . a His Lulillby . 

b Home Song. 
Miss Ele;lIIor Dawson 

) . Miserere, from II Trovatore . 
Dan~ di Cupid, Oddment. 

Gibson Quintet 
4 . Pro Patria, Rreita tion ..... . .. 

Miss Rohcrta E. S\\-artz 

· Wdls·Srnit h 

. Carrie J acobs Bond 
. Ellis 

. Verdi 
Odell 

S. I Dr~:tmt I Dwtlt, frllm Balfe's Bohemian Girl . . J . Cht'!'ilin: 
Harp S ,. lo 

M i~s Julia Klienl:lnn 
6. a Serena ta. . .. ..... 

b Hungarian Dlln.;es NO. 1· • 
Gibson Quintet 

· ,"os/kow~ki 
. Brahms 

,. Good Bye. . . . Tosti 
Miss Eleanor Dawson 

~ 
~lr~:d\~~I~glll(ose j Vlohn llnd Harp f E l h H~I~I~~; 

Misses Cla ra Sebring and Julia Khemanll 
9. A Telephone Ilomancc. RecltlitlOn . . . . 

MI s'! Roltena E. S wartz 
. Bon ny Eloise, C larrnet " 0 10 • • Ma'itcn 

Mr E C laudr. E lIlIch 
PART II . 

I. Sextet from Lucia (by requesll . . . . . . .. Donizctli·Odeli 

2. Blff Perkins' TObog,;a~S~~, ~~Ii~!~fon , . 
MISS Roberta E. Swartz 

). March Celestt. Harp SoJa. . . . . . . 
Miss Julia Klietnann 

4. Solaret, Va lse Baliet. . . ... 
Glhson Quintet 

5. Btn Bolt ••. 
Miss Eleanor Dawson 

6. Reverie, Mando·cello Solo 
Mi ~s Julia Kliemann 

· John C hesire 

· Th. S. Alltn 

. Fauconler·Boehm 

7. Fifth Nocturn~, Op. 52, Violin and Harp. . . .. J. Leybach 
M i55C:1O C la ra Sebring and Julia Kliemann 

8. a Sunbeams lind Shadows ..... . . . . . . .. Keiser 
EJ~tI.lI)' .. rin_" for Ihl (il1t.on Oulllirl by W.llu Boehm. 

b Ba rcarolle, from Ta les of Hoffmann. . . .0ffenbach·Odell 

Pro.ram of c:onc:ert .1. eD rerentb at Vlc:torl • • B. C .. b, W . 
Plowrl.h.'. Mandolin. Banjo and "'\.\Uar Orc:he.tra • 

I a Ma rch, "Dixie Doodle Girl". . . . .. . . . Powell 
b ·'Dreaming". . J. Anton Dailey 

Orchestr,. 
'2 F lute Solo, " Hearts ;Ind H owers". . . 

Mr. J . C. Darling 
J Recitation,. . . .... . . 

. Tobanl 

-I a "Spanish Gltiety" . I\~ r~ . ~\~lt.7.e~ Eno 
b Schottische, " Trading Smiles" .....•.. Don Ramsay 

Alexandra Mandolin a nd Guitar C lub 
5 Song , "Love's Echo". ." ., . . . Newton 

Miss Cocker 
6 Comic Song ... .... ... .... . 

Sergeant Rondeau 

.;. Cake WalkA~~~~::J~~kl,a~~~;I~~lfGo~;;:;r C I~h' . Turner 

8 Recit~tlon . 
Mrs. SWitzer 

9 Song, "La Serenata". . . . . . . . . . Braza 
Miss C ocker 

M:IIlJolin Ohhlig'ltll \Y . G. Plowright 
10 Comic Song . . " . 

S~rgt;lIlt R ~ lIIJt'au 
II a "Sweet and Low" . . Ilarnhy 

b "Topeka". . Jonts 
Or.;hestm 

Proi rflm nf Conc:ert , Iven by Ihe Edlie wood M.ndolln Orc:he •. 
tr •• Wllll fl m KOllm,n , Dire c to r, E d iewod. Pfl .. Noyember 9, 1 909. 

PART 1. 
a Overture. The W;1nd~rt'r. . . . . . . . . . . . . . . Amsden 

b Mar~Jgl~\~~~~ll~':II~~~:i;1 6;";e;tr;l, ·V,';. K~II~I;I1 ·. r)t~e~t~~hnson 
Qu"rt~tle , a Steamboat Medley .. .. .. . . .... . . . 

b Shine 0 11 Ha rvest Moon· ... . 
Im peria l Male Q uartdle 

Guit' lr S"I ... SonJ?; uf the An~els (llewrre dest i;I]). 1lI,lkt·P~rsley 
Mi ss. Selln:t Kollm:1Il 

He;!dill~. H,,\\ Rubv PI;IVN . 
Carl M. C;trothers 

Reverie. Huma nce 01 ;t Rose. .0·Coll nor 
O rchest ra 
l'AIHtl. 

Selectioll. ~exte:t (w m Lu.:ia J i L:llnmertrh)or 
Qr.; hes tr.1 

Song. AllIlle Laurie. 
lm flt' fiill M;t1t' (Ju.lrh:llr 

B:1II111 Solo. !Jon n South 
Frn..l A;tIl:hdJer 

l'i"n"".,""'r3nltn<,nll-\ 'I I>, Ilno .. " .. llm .. n 
R e;tJIII~ .. 1 T \\lI ~tJ , 'l, to a QU(' :o; t IOIl 

h The Ntlghl'or:o: 

.\\ )JJlthlll 

Carl ,\\. C.Hlltht'r .. 
.1 Mi'l,ert'r~ from II TTol \·"tore 
h The (jlbo;on is King . 

. . VerJI·OJd l 
. W il haln .. ·OJd l 

Prolirflm i .ve n fll L oya l S on. En le rtlllnmenl .. 1 O.l\ la"d:Ca l. 
Noye mbe r 19. 1909. 

PART L 

I March. 'PHntiticale". .. . .. 
hrislian Church Or(ht'~lrll. J . H. ,\l llllsfleIJ. Director 

1 Im personations. 
;\1 ~. W alter S~OIl 

J Selection, Ma ndolin and Guitar Trio. . . . 
Mrs. L. M. J enkin . VollI~y Jenkin. J . H. M;lT1 s lielJ 

.. C ornet Solo. 
Proftssur Hearns 

5 A f~w Mlimen ts of Music · . . 
Jay Rotoerts anJ GU$ Hotot'rt .. 

6 German Ba ndoni:m and Violin 
Kdne and Knat'ur 

PART II 
I " His OIJ SW~lh tarts" . . ,\ Sk t'1.:I1 

H. E. Grey and the ' P')!ler .... 
'2 Voca l lind In !'= trumen lltl Sdtctions. . It .lu :llian Quartet 
J " Hearts and Flowers" .. . . .. 

Mansfield Mandolin Orchestra of I :: Pit'«('5 
.. Indian Club S winging . . J . A. Aug-U'i lUS 

5 Seletllon . Cilrist'ia~ CI~u~(h 6;(h~s t'ra . . " 
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PERSONAL NOTI:S 

We have just received the followlni letter which we think Is 
IntereSting on account of .the experiences which the writer has had. 
Oet1tlimen': Topeka,- Kansas. 

Have just returned from .. five moriths trip in the west going 
up and down the coast (rom "Old Mex" to 8 . C. I think the out· 
look In the west Is very bright but like the CRESCENDO I dOn't 
think they are much ahead of the ust. I did no teaching but 
pla~ In many places aM they were always Interested, In some 
places enlhusiastlc. 'met some people who do not like the mando­
lin, however I converted most of them after playing. Alain 1 
found In the west the same enemy to 6ght we have in the east, the 
CHEAP JOHN lristnfmenl"!, i lthouch the grade used now Is so% 
better than five years ago. I enclose '(.00 for my renewal to the 
CRESCENDO. Yours very truly, 

GRANT MANNIS. 

the Tuxedo Club of Hartford, Conn .• k. B. Krans. Uirector, 
plays somewhere almost every night. November I~th it played 
for the Arriiory and tom mission Banquet at which President Taft 

, was the guest of honor. 
-----

The Edgewood Mandolin Orchestr., under the direction of 
William Kottman, recently gave Ii concert at the Edgewood Club 
which WAS extremely successful. Over)CO attended and were 
very appredatlve. This otchestr. 15 practicall y the only one In 
Pittsburg that has a tenor mandola and mando·cello. Mr. KottmaR 
dhefves a great deal of credit for his efforts in Increasing the 
Intertsh of tHe lostium!!"', In his, vicinitY. 

Mr. and Mrs. F. J. Bacon are playing In vaudeville and arc 
booked up to the mldHle Of May. 

The 11th annual concert of the Pine Street Methodist Episcopal 
Sunday School was held 8n tHe evening of Nov. 25, IQOC), at Wil­
liamsPort, Pa. The concert was an exceptldrial success, tllefe !>tint 
over 800 paid admissions. t he concert was under the direction of 
Mr. G I Kllernann. 'The stltdlons the audience setmed to take the 
greatest Interest in were the "Sextet Hom lucia" and "Beautiful 
Night" ftom Tiles of Hoffman. 

J . J. Hamilton Is not only well-known as a teacher, but he has 
made an excellent reputation as a composer and as a man of wide 
experience. In renewing his subscription to the CRESCENDO he 
writes us as follows: ' ,) am sending you '1.00 for 12 months more 
of· the CRESCENOO. I like the magazi ne extra well. I desire to 
say that I enjoy the Music Department of your magazine just a 
little better than almost anything that comes to my studio In that 
Une." 

J . H. Anthony, the well-known teacher of lamoni, la., and 
director of the Imperia l Symphony C lub of that city reports that 
business Is very excellent. Mr. Anthony has just entered the 
American Guild as a professional member. 

Mrs. Alma J. ' Morse has entirely recovered from her recent 
Injury and has completed her moving. She Is now located in her 
new home, 168 · Washlneton Ave., Kineston, N. Y. Mrs. Morse 
writes us that It Is a great task to movefrorn Vermont to New York 
and in moving, she states she "took everything including the lold 
fish." Mrs. Morse began teaching In her new location the first 
.of January. 

William G. Plowrlght of Victoria, B. ' C ., reports that he Is 

r:~I~r~h;I:;~:~\;:::~n~:~1~16 t!e:~:~a~~::~~ghe h:e:::~~~ 
'Sent In his applic.atlon to the American Guild aud Guild teachers 
as a rule all do a good business. 

The PIKtrum Society, Valentine Abt. Director .. will pl ii1l a t 
New Haven. January_'_6t_h_. _ ___ _ 

Mr. and Mrs. C. S. Delano and son left los Angeles.D&. 20th 
for a concert ulp playing in various clties and towns In Arizona. 
New Mexico, Colorado. Missouri, Kansas, Iowa and lllinol!. The 
trip will cover a month's time. . 

Ih sending in his subscription to the CRESCENDO, A. E. 
Bettles of New Westminster, B. C., writes us as foilowsl "En­
closed find '1.25 for one ye..1r's subscription to the CRESCENDO. 
I am weil satisfied that the above magatlne is what It is claimed to 
be. I find there Is a lot of Informatlqn to be obtained from It and I 
hope you a te having a lot of new subscribers. I play the mandolin, 
and of cou rse Some of the music In it Is for that Instrument , so I d.n 
now look for somethln, new every month." 

We appreciate Mr. BetUes kl.nd ~plnion . 

William M. Miller of Wilmington, Del., In sendln, In his 
subscription writes us: "I think that little book Is a world of 
Interkt to mandolin players and I like It very much. It has a lot 
of pointers for players and I think the CRESCENDO has done me 
lots of iood. Wlil try to get yOu some new subscribers." 

Mr. Edwin Beal of Ursina. Pa .• Is extremely busy th is season 
leaching ndt on ly In Ursina but also in Somerset, Pa. Hf Is alab 
dire.:tlng a band of 25 members and a mandolin orchest ra of 10 

members. 

We had an interesting chat with Mr. O. L bay of the Fair­
banks aud Vega Co., rec~ntly and he told us a great deal ab:Jut his 
very successful trip In.which he covered the territory from Baflpt, 
Me .• to Chicagoj III. j !ltopplng for. shdN time in sUch cities as 
Albany, Rochester, Buffalo ... N. Y., ToledO; 0., and many others. 
He tille(i-ori the Clbson :~~le ill KaWhazlkl , Mlch.1 arid It hlip.. 
pened that Mr. Joseph Oettinger Of the Musicians Supply Co., was 
also Ih Kalamazoo at the same time. Mr. Day reports that there 
Is a great Increase of interest In the Instruments especially lor club 
work all over the country and he . recei ved a great tnahY ordefs for 
lOOds, in fact th~ Vega Company has been extremely busy of late 
and for the last two months have ~n working every night to 
catch up with back orders:- Mr. Day also rerorted a tremendous 
Increase In the work of the Alnerlcan Guild and he said the teachtrs 
and players In many cities stated they Intended joining them. 

Ilh a~Js:uft:~~~p~~r~!~t o!t T~~~~o?e!i~O,tSo~~:!tC::f o~t~~c~aSt'; 
states th at the Interest In this dq)irtment is steadily Increasing and 
she says th:lt she has reason to believe that this year's work will 
be more successful than ever before. In subscribing to the CRES­
CENOO, Miss Potts says: hi think t he CRESCENDO Is the best 
one I have seen yet." _ _____ _ 

In renewing his subsc ription to the CRE~CENDO. H. A. Tilton 

~E~h~~elrth~~,s '::~:~~;;:g~ ~ni:.I!. pleased with the CRES-

the l1~ l~ers'1:;~fOhr!=O~M:~f;lf~c,~~n~~ct~he ~~~ ~~ectC~ :~ 
Mandolin Glub. Mr. Warnn states that he will clve up travel In, 
and wil l devote all his time to teachia" of, ,which he l1u a lot to 

~ .• tend to. 
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RECENT AND RELIABLE PUBLICATIONS 

Recent Publications. 
With every plec:ec:ompolero. name Ilrlven,alloarranr­

.ro.. The lettef$ after name. Indlc:ate grade- e , e.ay- n, 

nodlum- D, Dllflcult '
M 
"'-A- N""D'-O"---L-:-IN- . 

~ Cundy-Betloney Co. 
C.arda •• O."c. St,."I."". O. M ieh.at.l-Jl,.,·. G.I •. Lp lI si. ll t . AI 

Full Mandolin Orchestra J2.50 
A brig ht Hun garian s tyle of movement. allegro, 2'4 time In Iht 

keys of 0 minor and F major. Vigorous a nd IntertSting. A good 
number for clubs. Excellent for tea ching. 
DOU&LIt NUN&£R. 
JD Sprln.Tlm. . Clla6/O,,."'.,/..·.IIrr.-0. L . La'16i ,, !!.Ar 

:w.rI·· ... F~1I MAndol!n Orches~;~)i Cap:ta-.IIrr. O. £;'t~~I' Jilit. AI 

Two numbers printed on the same s heet. The fi rst Is a tlrlght 
'SCherzo }-8 movement in the keys of F and B flat. An extremely 
-good club number. 

T he second is a NeopolU"n Serenade which is quite popul.:Ir 
atlroad . Andantino. 6-8 time in the key of C. Easy parts for all 
instruments . Both numbers are excelleon t for teaching purposes. 

a.ren.dF~iM~~~~~~ Orch~tf~Ullmall"-.IIrr . o. J.;'I~~~uiltt •. :u 

A m~i~~~tt~ nSI~t;f:r ~~ ~t~~lt~~~~v&i::~e~r ~~1~~~f~e ~:v~~ 
ment. A number w hich might be used for either teaching or club 
work. 

Oliver DUs on Co-
aattl •• hlp Conn.cUc,,' March J . AI. Pu/ton - Arr. II. I '. Od ell M 

Mandolin a nd P iano $ .40 
A rousing 6-8 march a rr:tnged for full mandolin orchest ra. one 

r:a:~~~~ '~,~~~~\t~~c~es:a~ al~ :n~e~~,:r:n brar~in~ ~~~chl~~~; 
grtat deal One of the best marches publ ished for mandolin orches­
tra. A great club number. Keysof 0 and G . 
NaUonat.nd .alrlollo M.10dl.. .II,. ,.. II . JI. Otl,lI. H 

Mandolin and Plano ,. .10 

kno:~ :i~~a~ti~he~;e f~~e~~:1 fo~a~~~~~Il~rc~:J~~~tra S~~e~i~b~\le~~ 
many occasions. Includes the " Marseillaise." "Watch on the 

~~~~~i'~ ~ '~~~i~~:r HH::nn ;'~d ';~ea§~~r ~e~n~~eB~~~'er'" \~~~l~:~ 

Personal Notes. 
The employees of the O li ver Ditson C ompany and their friends 

Tecentl y he ld a Musicale and dance at one of the large halls in 
Boston . This house. by the way , Is now 76 years old and has been 
<ateri ng to the musical public during a ll those years wielding a 
·tremendous influence in the music busi ness of this country. 

~
Francis Potter. the eminent mandolini st of Omaha, Netl .• 

f' ently had an offer from the Orpheu m Ci rcuit for a ro weeks 
king, but refused It as he is doing such a tremendous business 

hi s own town. 
-------

Miss Anna Nielson of Hoquiam, W ash .. is at Mel bourne, F la., 
"for the winter. 

Harry Sanxay of Napa. Ca!., is creating considerable enthus' 
iasm in the three Instrum ents through his mandolin orchest ras at 
Rutherford, Oakville and Yonetvll le, Cal. 

The lirst annual concert of the Troubadors under t he direction 
()f RoY W . Burchard, wa~ recently held at PU3aic, N. J . The 
Troub.dors themselves have accomplishtd more than any string 
instrument club In Passaic and can fairly bt clas~ with the lead ing 
dubs of the state . Each and ' every mem ber displayed a sound 
knowltdge of hll ins trumen t a nd the effect was fine. Among the 

f:S:rll~~d's~:~llf~ w.~ A~rti~~"~~dL-:.:::,~~~t ::I~~m:~: 
Mr. Bur:chard r, an mthu~IQIIk and hearty worker in the Interest 

<of the three Ir strllmmts. ' 

in good singable keys for the average medium voice. May be 

r~~%~n:~ng:le~~:? C~ ~o~~i~,::~us medley. Very good a lso for 
O .... r th e W ••••• W.tt.. J . Ro.aJ-.IIrr . II. JI.Ollt!II . M 

Mandolin ~md Plano , .50 
An ar rangement for full mandolin orchestra of th is celehratrd 

sta ndard "":llI z which is ai\\ays melodious and equ:lll y as desi rab le 
for concert work. dancing or teach ing. Keys of G a nd E. 'Good 
parts for all the instrumen ts. 

BANJO 
Walter Norwood. 

Melod ,. ts:;'jo Duet .u . . t./.i.;;'(vrd.. M 

An extremel y pretty tremolo b.mjo piece. A rea l duet. the 

~~~~~~C~I~to~ I~I:I~~~r~~:!~k~ ~~~~~~~o ;:~;~~nt.E~~~I!I~f ~e~:~db~~ 
dlrd er the Clo"d. M.rc h C. II .• ~till ter-A,.r . W . • 1 . "" urll ·uofl. M 

Banjo Solo , .30 
A bright medium grade 6-8 march in the keys Of A, E and D. 

An ex..:ellent teaching num ber. 

Reliable Publications. 
Man), pltcn publi s hed within the last t e n )'ca r s a re 

quite a s des irab le a.!l new o nes. Theae lis t ed u e proven 
5uccesses. 

MANDO LIN 
Oli ver Ditson Co. 

Selecllon. C.rmen Hi ::f!l-.""" . II. P O,l t ll. D 
Mandolin and Piano f l .:!O 

marJ~:~ fi~~~!n:~anfo~m;~~ ~~3~~~jnev;;ch:rr~larnd':li~gO~e~~~ 
mandoln anJ maIHJo-cdlo. Int roduces sever:11 of the best know n 
melodies. A tremendously effective number for mandolin orc hestras 
whh good manda-cello solo. Inler~lin~ pilrts for ail the instru­
ments in the keys of 0, E minor, E major, C. F anJ G. Various 
tempi. 

BANJO 
H. F. Odell « Co. 

Woodlalld Pa l'k W. lIzes '1110$, (; IY"I'. JI 
Banjo Duet So .40 

One of G lynn 's most celebrated numbt>rs. E:ttremely melod i- . 
ous and of the rea l t'lanjo sort which maJe Glynn so famous. Keys 
of A a nd D. Excellent for concert work or teaching. 

A Crescendo Advice Prog ram. 
"" .ndolln Ol'c h ~. I I'. pl'o, l'.m n ",mbe l'. Irled 
a nd fo" nd 0' re.1 m erll . K eep fol' I'e fel'.n c •. 

CRESCENDO PROGRAM NO. 5. 

I MARCH , "The <\\eteor" . 
II , F" 0,1"" &0 1,. .. " 

2 OVERTURE. "Pique I)ame" . 

3 W ALTZ. "Gibson Eminence" . 
Le .. -Is A \\'ltli~ 'n ~, 

4 SELI~CTION, " II Trovtl tore" , 
<.unJy· U" IIO""Y C" 

5 a GAVOTTE. "Yellow Jonqu ils" . 
b ··Val !<le Ballet" . 

W hlle ' S ,nilh C" 

6 MANDO·CELLO $01.0-
Intermezzo, C;lYa llr:ria Rusticana . 

GlbsunCo. 

7 a INTERMEZZO. "Myopi;t" . 
Jaques Put>, Cn. 

b MARCil , " The Ph~nomenon" . . . 
II . F. 0;:1,,11 &: Co. 

S CAPRICE. " Mli itaire" . 
Olh"u DhllOn Co. 

9 WALTZES. '·Symposia" . . . .. . 
• Oliver Dhlo(lQ Co. 

10 MARCH. "Battleship Connecticut " . 
OUvtr D l tllOQ Co" 

.IV. III. Riu 

· SII/,f , O.ldl 

. 1 .1'1. 1f ·,/.w",1 

· l "ft .h·O.l rll 

' /"".fI,,,i"r 
I " ,. y 

· II. F. O,I,II 

, Br n./,x-O.It" 

. / . M . F .. I( .. ,. 
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One of thC"-6tandard haRjos of the world Is the "Stewart 
Thoroughbred" for professional or am ateur work. The Stewart 
banjos hHve long held a reputation for their excellence and a re used 
by many of the leading artlstlof the world. They are accurately 
trdied. They have 22 frets and are bulltfordlsc rlminatlngplayers. 
The business of the huer Co. whc.. manufacture this banjo is 
loceasinc wonderfull y. Players are advised to write for the Stewart 
catala,. See ad. 

Glad tiding!'! for the banjoists. D. E. Hartnett w ill shortly 
place upon the ma rket a new Tone Lever, an attachment (o r the 
banjo which will permit of g raduating 3. tone (rom pp to ff. In other 
words, similar to the damper ptdal of the piano. T he tone w ill be 
under perfect cont rol. and to the banjoist a new field of Interest a nd 
pleasure will be opened. Many compositions do not admit of a 
banjo obbligato, but by attaching the new Hartnett Tone l ever to 
the Instrument, the banjo will be effective In all sorts of combinations 
a nd arrangements. H. F. Odell in his mandoli n orchestra a rrange· 
ments will a rrnnge a banjo part for every number in which the use 
of the new Tone Lever will be1ndlcated. We IIdvlse all ba njoists 
to place an advance order for one o( these attachments. The use 
of the Hartnett Tone Ba r and the Hartnett Tone Lever will increase 
the resu lts whic h may be obtai ned from an Instru ment nol less than 
so~. Com plete ci rcular with (ull description of the attachment 
may be obtained. See D. E. Hartn ett's ad on page 2. 

One of the fin est num bers for the plano which we have had the 
pleasure of exami ning is the "Dance of the Wood Nymphs" by 
Albert Ku ssner. As a teaching piece It is superb. This is on ly 
one of the excellent numbers by thi s well·known writer which may 
be obt.:lined fr om L. C. Ku •• ne... See ad . 

BANJO STUDIES 
REVISED EDITION 

BY 
GRANT BROWER 

Part I, Part II, Part III (Banjo Oems) 

Teachers using them once will be con­
vi!lced that these Studies produce the 
most telling results. 

During December I9Q9-January, Feb­
ruary ' 9' 0, sold at special Introductory 
Price. 

25c Each 'Part 

JOHANN SCHICK'S MUSIC HOUSE 
956 3rd Ave., N. Y. City 

The new Dltson Trade catalog Is without doubt the greatest 
trade guide ever Issued. The 011 .... Dtt.on Co. will shortly 
Issue a mandoli n orchest ra arrangement of the famous sone "Sw«t­
est Story Ever Told" also a beautiful selection from '. Murltana . '" 
In addition they will issue two,celebrated waltles, " Estudlantlna,'" 
by Waldteufel and uO ver the Waves" by Rosas , also a n extremel y 
dainty number by T. H. Rollin son, "By Moonlight ." These 
numbers a re a ll a rranged for full mandolin orchesl ra by H. F. Odell . 
Teachers a nd players are advised to send for their complete catalogs. 
a nd them atic lists. See ad on page 2. 

The Vega Mandolins a nd Vega Banjos a re havin&: an extremely 
large sale this season. "Quality and G ood Workmanship" Is the 
motto of the company. The following letters received t-y this 
company nre selected at random from among the many they are 
receiv ing dally. Transvaal, South Africa. 

" I am in re<eipt of the co nsign mt' nt of instrumt' nl!, mandolin, 

~:~~na~~e~ui~~;Y~~;dhl' \~isr:; r~et~~~~~Ylo:~e~ue~~~f~ti:~~ls~ahc; 
SI2S Vega Mandolin I received from you th ree or fou r wet'ks ago has 
~ovo:l a really fiue Instrument well made and finished, every note 

It \~~~vn°e'!1~~u~~ f~~~.lIrh~n~e!~~lnd~11~alsh~!:e~~;:~I~~~~ :';d'~~: 
Ing my 12 yt'ars' eX lletienc(. I s ha ll be most pleased to recommend 
Slime to :lIlyone requiring a filst clJSS Instrument," 

E. R. ST .... NLEY JONES. 

"Meriden, Ct. 

sold Ith;;/~e~~~esl'IJ~~~i'~~dt~:~r bv;~aes~!~d~r~~n~is ~~k 
and th e outlook is for one of the best seasons I ever had. 

W . C . KNIPFER. 

BANJO TRIOS 
The only banjo trios published with piano acc. 

ad. lib. using re!u lar banjos. Complete as Solos. 

Sevilla, Waltz di concert. 
Colored PI·ome nu.d e, March. 

'I'lckl .. d to Death, Rag time Two Step. 
These prices nre net, Solo 20c, 2nd Banjo IOc, )rd Banjo 

IOc, Pia no ace. ISc. 

Send for thematic cata log of our other publications 
for banjo club and mandolin orchestra . . 

PERCY M. JAQUES PUB. CO., Jacksonville, Fl • . 

Diamonds Sparkling? 
Yes, the DIAMOND CITY MARCH Is spa rkling 

all over this country, and this country Is full of WI8e 
T eacb e rll, Playen, eotbul)laltic l)UPUI who know 
a good one, and who are now playing "The Dlamood Olty 
Mauell ." Full cl ub arrangemen t by H. P. Odell. The parts 
are onl y 20 cts. each,t'xcept Ist Mandoiln part lOcts. The Plano 
part 40 cts. 2nd and ]rd Ma ndolin, Tt"nor Mandoln. Manda­
Cello, F lute, Guita r. Cello and Banjo parts. Usual diScounts. 

Address: 
O. ACKER, 61 So. Main St. , Wllke. -Sarre, PI' , 

K •• p ,0." .,. on uYo.,." tral,." The next one 
will soon be out and will be a winner of the first decree. 

JOT DOWN THE WORD " ca&aC&NDO' WHltM wamNO TO ADV&1tTJ1&.a8 
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T he Grant Brower Banjo Studie!5 published bv Johann 

Sohlck a rs hea rtily recommended fo r use by discriminating teach· 
ers of thr banjo· T hey conta in ma ny va luable techn ica l poi nts and 
not only are they Instructlvr but pupils Inva riably like to play th e 
:studies. See ad. 

Am:lng the espedallv interrsting num~rs recentl y i;sucti hy th e 
Cundy B e uoney Co. whose mandolin orchestra cnt:llog is 
JlssumlnK large proporttons , is a seltctiu n from " II Tro .... lItore" 
.:m a nged by H. F. Odell. Th is company has issued severa l of the 
l'1est k nown s lllndard o .... ertures a mong thrm heing "Plqur D'lme" 
SUPPf', " Heautlfu l 9alatr.I" Suppe, "Orpheus" by Offenbach and 
the onl y complete arrangement of the famous " WiIIi;lIll Tell" over' 
ture. These num~rs are all a rrangerl hy H. F. Odrli. See lid. 

'Slgn~IT~n~~~~.~7~d:~nU~h\':~~~ :~i;~~~se~I~~efj~R~k~e~l :til~j ~;~J: 
a m Calva pml"C the quality of the Washburn Instrumen ts, there 
is 11 reason. The reason is that the W ashhurn Instrumrllts ha .... e a 
'Superb lone quality an'1 :ttl accuracy of sca le which Is de sired hy 

:~~~r;e':ll:I~~~III~~~f~~:~nbs~~~m~:~~n\~il~:=~:I~W~ ff:!~ l~h~nl;~llll~ 
-sendi ng their nllme a lld add ress to Lyon D H e aly. Se~ ad. 

The F . B. H a vil a nd Pub. Co.'. folio cont:tins about" score 
.of numbrrs whICh If purchased stpa rale!y wou ld co!'t JJ or "'4. 
T hese numbers incl ude the well -k now n melodies of lIlanv of th e old 
1nttsters and the complete folio may be purchased for on l Y2~c. See.td. 

Man y tea~hers and players drs'lre tn make :ltt;lIl gemrn ls fllt 
1hel r mandolin dubs llut sometim es do not know how. C. W . 
WII~oJ[ makes tt bus iness of te!lch illg you how. See :Id. 

The Mills Adjustable Music Stand Is provi ng more popu lar 
~yery day. The desk can be pulled out so that three or four pl~<C's 

::a~d.SI'S~nt~ ~~f~ ~~~~~~~~~~Co.I ;~~ an extremely useful 

Romance and Reality 

Ba n jo. ue the beSt on u rlh ror 
reuon.: " yuuuperience. the: tintsl ma terials. Ihe best 
the mOlt urerul lIudy or mu,ICAlllw, Indrlild Inspe:(l1onoff'vtlY 
employed In mlkln i" theln. The f'e.\l1 1 I. p e rleoll on and th e price. 

rliht. Send for ulJlloi!"ue of both. Go"rd . hape lind violin mod,,1 o\\:Indo· 
• HlrJls.Gullllll.eiC. 

""NIl. C . STAHL 
Milwa ukee, W is. 

W. lle r or I 

I s. N. LAGA TREE'S 

New Graded Course for Mandolin 
In Five Books. Each 50 cents. 

Books 1,. 2, 3. covering eyery technical pOint used 
in first position, now ready. 

------
"The most perfect and satisfadory mandolin course I have 

eve(seen In all my 20 years experience. It_B. V. Kershner. 

TilE LAOATIU3E P\lB. CO., Detroit, ntoh. 

The F . J . Bacon Co. are offering a sample of their famous 
ba njo, v iolin and guita r s trings for onl y IOC. Their strings a re 
true, of the proper guage and <tre used by many leading players 
exdusivrly. See :td . 

Willia m C . Slahl m:tkes two kinds of mandolins, gourd and 
.... iolin moJel and they are both excellr nt in rrgard to tone qU:lilt y 
:lI1d ,Iction of lingerhflnrd. He .1 150 publishes !'ome especia ll y 
good leaching and club music, :tnd in .. dd it ion some excelle nt 
method!' fnr the Ihree In s truments. Many progessive teachers are 
la king agencies for th e Stahl goods. See .. d. 

Many "mateurs have recen tly purclHlsctl 11 Trinity Music S tand 
which is e$pedil ll y a~hpted to th e requirement of ama teu r playe rs, 
combl ninR: as it does, J articles in one, tI music stand , It st;md case 
and a music roll. ali in one com pact parcel. A circular describing 
the s tand will be srnt upon request. See H o p e Music Stand 
C o. ad. 

_ A mandolin I)kk which io; co nstanlly bre:lkillg is tI lIuisa nce. 
L o uis F . Wrigh t's ebonite pick ca n't hreak. It hends hu t nevrr 
breaks ;md it is ext remely re:lsonal'ole in price. \Vilh e .... r ry dozen 
picks the purchaser is presented with two piecrs for mandolin and 
guitllr. Sre ad. 

W hile·Smith Co. haVe:lll e'<cellclIl new i':'sue prorosition 
fnr pl:l yers of th e mandolin. Pla yers who suhscribe to Iheir new 
issues at once will recei .... e 1inme excellent IHlm hers whic h Ih is 
co mpan y ha s in rese r .... e. Two recent public:llions :Ire "Yellow Jon' 
quils" a nd "Valse Rallet." hoth equall y desirahle fo r Icaching or 
dub work. This cum panv has recently issued :1 new catalog con· 
taining their complete li!'t of mandolin . t-anjo and guitar music and 
among the pieces men1iontd are hundreds which are very desirahle 
for teachers' use. Teachers :lI1d playrrs :Ire ;1dv ised to COlUlIlunicale 
with this company. See ad. 

WH Y NOT 
SEN D 

10 ctS. 
FOR A SA MPLE 

VIOLI N, 
BANJ O or 
GU ITA R 

STRI NG 

oh~ , 
P . ,J IJAUON UO . i 

Hri" to l . I 
U e ili. C. CO:'liN. 

SENT FREE 
Illustrated Thematic Catalogue of 

Albert Kussner's Compositions 
You no doubt know hi !!; n oo n not hs , I.he co ll ection of 

Ihr08 Ille lod les, and will onjoy ha. vl ng 1\ Thslilalic Cutalogue 
of nil hl a! compo l ltl ol1S. 

n oon ,'oth a 1M also IHlbli l b od for Mltndo lin , Guitar, 
Orchestra and Band. 

n e m o rles alld T h e Even ing Ho ur for t he H a.rp-ar. 
ranged by A lfred Kutner 01 the UOyl\1 Acade my , Loudon, 
Eogland. J .. m lne W a ltz for Oroheltra. . 

L. C. Kussner, Publishe r 
Llncol. P. r k St.tlo n Chlc.co, 111 . 

WHaN W RITING TO . ADv unasaa PL IL\8& .. SNTION THII: CRDCSNDO 
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Paul Eno nO,"only writes good banjo piKes such as "Plantation 

Symphony" and "Banjoistlcus," but he has recently composed one 
of the sweetest mandolin duos it has been ou r pleasure 10 hear, 
entitled "Sans Adieu" which can be purchased for only 20 cents. 
See Maximum Pub. Co. ad. 

----
"Gibson Eminence" W a ltz and " G ibson is Klngn Ma rch are 

being usN by hund reds of clubs. They may well be called some­
thing differen t. Players and teachers are advised to order them 
from L. A. William •• 

- - - --
Walter &oebm has composed some fine things for mandolin 

. orchestra. His "Rialto" and "Red Jackets" Marchesare especially 
good. Try them and see for yourself. See ad. 

M. B. White issues a thematic catalog showing minaturcos of 
his excellent num~rs for mandolin orchestra nnd a lso his progres­
sive mandolin studies. He has an excellent catalog and pbyers are 
advised to send for hls _'a_'a_lo..:g:.... _ _ _ _ 

The Hollue Pub. Co. have just issu~ a new piece entitled , 

~:~r~1~~c!lle~~h'~~~· fo r 1:~~jn~~~d~rln h:~;J gl~i~~~~ PI!~~~: 
are advised to send for their c!talog. See ad. 

The "Ohio Field March" has bttn added to the rerertoi re of 
man v dulls Ihis season. It has just th~ ~wing to make II popular. 
See Harry 5. 5is ad. 

-----
Reading music at sight is not especially hard. neither is mem­

orizi nl! mu-ie. Both of these are taught In the books published by 
the Memory Library. 

ohe 

"SYMPHONY" 
Harp Guitar 

Amazes and delights everyone. The 
most wonderfu l tone ever produced by 
a guitar comes from the "Symphony." 
Greate •• Volume and Sweetest 
Quality. It h:ls five extra ba •• 

ii~~ln:. h~~p~\Th~~' ~!e~ ri~~~~i~: 
e:lsler. Flats are as easy as any other 
key. New and beautifu l effects pro­
duced after only a few minutes' prac-

~~i~h g;::~~~~(e~~t.ist~ nar~rJl~r:~ggul~ 
tar has nothing like the power of a 
HSymphony ." Write for free illus­
trated cata log and ortists' testimonia ls. 
We sblp tbe " Sympbony" on appronl. 

W . J. DYER & . BRO. 
85, ST. PAUL, MINN. 

100. OHIO FIELD MARCH 10c. 
Orc~:::!"1:; ':'c~' ra::. m~:~~n :: ~R~~~~;~~ :::: ~~~:r ~:;:t~:; 
11'lI.-.nddllllpproo'. lndwMla blr lon, theysh'e. flnl. Second or Third 
l OCuch.'Ul(1 perbllndl t. ofSO. 

HARRV S. SIX PUB. CO., New Rocbelle. N. Y. 

New! "Way Down in Georgia" 1910 
. MARCH 

A new BUilt)' for Glllla,1 JIIII pllbllihedr Thl l II a .plendld nllml'!er' 

'~~iol~or~ll~~ J!:do~:S:!i! 1~~~fB~J: ~~cin~ M~~'d!:i~ :~no ace· 10c; 
T HB HOOUB MUSIC CO. Wahlaat-oa, '.Ocor. 1a 

The " Diamond City" March puNished hy D. Acke r is cer­
tainly oneot the best syncopated mJlrches on the market today. It 
is very easy. It is very catchy and the arrnngement which is by 
H. F. Odell , Includes many litrle twists and lurns in the harmon y 
instruments which produces In club work humorous and interoting 
effects. The numN!r Is good either for teaching anll club wOlk. See­
ad. 

The Gihson Mando-cello is so near the tone of the rea l 'ct llo­
that it Is a lmosl impossible to distinguish l'>ttwten the two. When 
instruments os splendid in tOile; as the Gibson Trnor Mandolas and 
Mando-cetJos can he j:UTchasat at such reasonahle priers." e cannot 
understand" hy m;lndolin clubs do not add them to their insll u­
mentation. Many player~ ale not familar with the tone of the 
Gibson guitars. hut upon C'xamining them, it will t-e found that the 
Git-son Ruitar has ,I peculiar penetratina- quality of tone of grellt 

~!~t!ni~ ~~~r'ex~re~? ~~ct~~e:::~e Fnin~i~c~~~i:~~v~r~~o~~e 1~~t:I~; 
fingerboard. For instance. il ll the clnsed note!! at the 12th fret ,I re 

T1~~'~~".~~i~~~'~~I~~~a~rtl~~i~~~t 1\1~~:j~s~ f~:~~/~n~ S!~i~I~~ 
toest k nown !ltandllrd walt1es for full mandolin orchestra ,manged 
by H. ~ . Odell . namely "Jolly Fellows" W altz by Voistedt. 

e .. T A .... 
Onellt 1!1Io111t. beTel" Eft" NeYer U I,.r 1knI1r. 1_,rlTe l eu. 

Foul' Grade. Of . ' Prke '"'pll'. It< I .... Fle.lbllll ,. 1S( 'eorla! 
No. 623 Sllff. Menllon ' C,UClndo"lnd 
No. r.u Med. Sllff. we ",III nnd free with ordu 
No.62t\ Flexlbl.. - for t dOI. . P1cks.2 fines.elec 
No.62tl Very Flexible. lions for Mlndolln&GIIHlr. 

SOLO BY All DIl"'LF.qS AND JOIIHIORS. 
LOUIS F. WRIGHT . Winsted. Conn . 

TEACHERS AND DEALERS PLEASE ASK FOR WHOLESALE PRIC IiiS 
-I::n 115h J nblwon lu~e wrlle u.-

Haviland'. } 1st M.nd ..... 2.c } 4 Books" 1 0 0 C la •• ic and 2d .0 .... 25(; , 
Ope r atio Oultar .......... 2:\:(; • 
Collection Plano ....... ..... 50(; POSTPAID 

P. 8. HAVILAND PUB. CO. 
125 W. 37th Street New Vork City 

MEMORY SCHOOLS EXPOSED" 
AND BOOKLET FREE. 

" HOW TO READ MU SIC AT SIOHT" 
50 ceats. Send for circular. 

" HOW TO MEMORIZE MUSIC", 10 cent •. 
MEMOR.Y LIBIlARY. •• ark Pla oe, New York 

THE I&AUEIl CO. 
'M.'30 GIrd A~.e. Philadelphia, ra. 

PL&A8B ~BHTION THE CRUCEHI)O WHEH WRITlNO TO ADVDtTlUU 
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~====~====~7===~~ ~~~~=-=~~~==~~ 

D
earn 10 Compose and Arrange Music IHere'S Music Thai Justly Magnifies The 

T . ... l:' hl by M o\ IL s lI ccessrll lly . 1"" e lle"II\', upldly. S end 7·cenl World Eminence of The 
f~~'::Pc:~~I~'::~ ~e:~·~r·su~c~~:,tly!~la6;:·J~p:ofh~e •. lfy:~~ MATCHLESS "GI BSON." 
mU 51 k now Ih" ,u.JlmenIS 0' mus ic a n.J !wIea n Bu.lno... " We h;,vp mtl ,..lth .... onde" ul s uccess In us;nz you, 1"'0 composi tions; 
nther" 'lse dun· ' .... ' lte." ' GibSfln h KII1I:' :lnd G Ibson Eminpnce·. They :11" 1:01.>4. Muc h OUI o f Ihe 

WILCOX SCHOOL Of COMPOSITION, C. W. Wll fOX, UI,. tU.IIMO'. /11 0 .11111 1: 100 m\teh ca n ~ salll aboul 'h"m."-- J I)H~ .I . LI:V[ RT. 
"l ll'll'" Z.·· 2'lft Ylnh ""Vtl ., Ne w \ ' " rk C II)' Monn .. :lI. (Concl.ol "01.1' Mandoli n Orchutrn.) 

"J usll ~heal , ~ J ' Th" Gn.~on Is Klnl:' Mneh. A ~plrl l e d a nJ . n a U,,,c II "e 
nu mNo ' 15 Ihls. Ha ~ mOVem.,nl, 111:1\ clio I:' Ihe fi r~ 1 lime .. I h.,,,r1ol(' ,,'hll mns l 

THE TRINITY MUSIC STAND 
H<tn~s~';.,~~t ~t~d%n~aC~"~pl~tO~ o~o inc~l~dwtgrlr. ln~ st~:tSe~ 
fo lder shows you why. 
Hope Mus ic Stand Co •• Mashapaul St.. Provide nce. R. I . 

THOMPSON REPORTING CO. 
PUBLISHERS 

t 5& Purchase SI. BOstOD, Mass. 
Book of C redit Ratings and Directory of the Music Trades for 

th e United States and C anada. 

Inl~rn l lni: .. nd e ll« , lv., pails ru. aU,'·--A. U[ V U.:I" ·. ~ourntmOu lh . IOn l:l:lnJ . 
( "' ~ndolin O. chUIr:lConduClo •. Tuel'''1 " nJ !'otols!.l 

.. 'Gi"sun Emin .. nce· h .ht "es l Wa UL for ,\\Q ndnlln 0,,11 .. »11:' I II:lv" eve, 
hedlJ. All Ihe m~mbo:rs ur my " . ehesl .... e d!li" ht,,;! .. h h i,,'· .. I'It" 'CIS 
!''''.n. ... O lllllhn ( Tuell" •. ManJulin Vlr luoso " nJ M" .. J ull n O . c h. Dlrecl,' •. ) 

Jie l '~T£~:~~\ ~~~!l /:r'tlt: :~elc ;~,j ~ ~~~,~~l.l'~ \~~h;';i~~I~l~ '~I:so~o~~. i~~~~~ · W':I~; 
:~~~f~~:JII:11J~~,~ IK\: ~~J~f:b';ct;~ls~~~~r "~~~~;~ if: ~"a' I><: . anJ DI. tcto. 01 

" UOI h your r;ee'"s MI.' li ne. I ,ive us some mor~ .. ·· W.III . KOllT "' ~ o,; . 
( 1 'i l bbu ' I:'~ tmlnenl T ucher lind -":tnJolln O ,cht""a Ulre""!. 

" Will ,Iml.ty ''')' Ihpl )'0 1.1 have " n" ul I h., j! , e:th,S' Mard.es un Ihe ma. ke T 
' " J"y " __ I I , I·. OIl~t.J.. t Tucher. Arr ll n l('~ ' ;In d C"mpu~er. 1>11,,"0' 01 Ih" 
L"n ~h" m O.eI ' I'~ I' ~ " I UOS ' lln. li nd ];lil lor 0 ' Ihe C,u(~n Jo .' 

~~I~.rr'~~la~t:~~ iE~1~~~~~1"<~if~I~~t~~HJII.~.f.hr!S~lt;;s!~ r~ 
King" March !'ell respt'( livdy one·ha lf off. 

THEMATI C fREE. U. S. S TAM,.!" ACCEI'TI:D. 
M:lnduUn anoJ Gul" .. .. ll.60 $.40 ' .40 S.30 
:! ManJ~ anli Gult... . .80 .50 1'I.lRo AceflOlI'.lI1lmen l .. • 5 0 . .. 0 
Ma ndolin :lnJ l'lan". .80 .50 All olher p • .," ~.,,: h ... • 30 .20 
:! '\\ anJ~ anJ Pian" .. 1.00 .60 

LE\VIS A. ' VILLIAnS. n us ic Publisher, 
83 I Wa lnut St .. Kalamazoo, 1\\l ch. 

We coilect Claims in the United States 3nd Can3da. 1 

I~§~~~~~~~~~~~~~~§~~~ I 1 \~ il~:a?t?e~re~~o~lI~nou~ !:!a~~ i t~l?be~ ;n~. fr M.1ntlolin and Guitar i\l:ig:lzin e: publishetl. Suhscribe now at ARRANGING, COPYING AND TRANSPOSING , k oo a year and reed v, va'uab', "" m'um FREE. AJJre,,' 

We d o Ihlt k ln ll of .... o . k for 0 11\'er Dllsl'n Co .. o OSIo n Music Co .• a nd 
many or Ihe I,URUI puhlls hlni: houl u a U ove r '~ country. 

$f'nuulyou, work. S II Ilsrae llon r Ullra nlH J. 

TRACY nUSlc Ll liRARY, I Beacon St., Bo~ton . Mass. 

New Mandolin Music 
Sel ectron- IL TI\.OVATORE V~ rd i 

Arrang"J by H. r . ODELL 

Mar, h- AMERICAN REPUBLIC Th i~ l s 
Sta , Spa nKled BAnnn In T rio 

PR I C£J' 
SelectIon M;ltc h Stlec tl un ,\I ;" eh 

ht MAndolln .... .. ... . 50 .40 T t no . Ma nJob ..... . 30 . 15 
2nd Mandolin. .30 . 15 Mudo C~ "o ......... . 30 . 15 
:J'd MAnJolln ......... . 30 . 15 Bllnjo ... . .. 0 . 15 
Guitar ...... _ .......... .... . "0 .15 Plano . ........ ... . .... . 60 .20 

Also publls htd fO, 51r1nj!o, c hu lr:t. any p:t . 1 01 " 'hle lt e"n "e u)eJ with Iht' 
Mllndo" n O , c hesl.a a ,ta n/: .. mt n l. These two num be. s ,,·e re sen l lo)u!>sc. ll>e . s 
o n our ne .... lssue II" on De c. I ~ . ' 909. Itl" s pecla l lllscoun, h o ," Above prices. 

DISCOUNT I · ;: O FF I 

We .. 'III . lso send Ihem 10 ne w s ubscr ibe, s whose npplica lions .t",1t u ~ In 
J anuuy 19' 0. " In l~ ruted Sf'nd for pI.llelllars. 

j,TRE CUNDY-BETTONEY CO .• 93 Courl SI .• Boslon 
/rfak. r .l o{ ,fl. B."on.I1' Wurl" ... r ""H ,.1 ond P'ccolo.l 

1'. Odell Is a ••• n rl ng William Toll Overture 1o, us . Walc h OUI ro, II . 

!TESO·RO 
MIO :~;~tfcci 

The greatest waltz sensat ion since eIRIBIRIBIN. 

SPECIAL 30 DAYS ONLY. 

Mandolin 15C; Mand. and Piano 25c; Mand. and 
Guitar 2OC; 2 Mands and Guitar 25C; 2 Mands. and 
Piano 30; 3rd Mand. or Mandola pt. IOC. 

CARL FISCHER ~m~ New York 
(PLEASE MBNTION THE "CRBaCENOO",) 

I CR.ESCENDO PUS. CO., Soslon, Ma.sH. 

TUNEFUL TUNES for Mandolin Orchestra. 
Send for t ll em;ltic Gltalogul! . which also contai ns miniature 

mandolin pa rts to prog ressh'~ studies. A greal ti ller fo r th('lse 
V3ca n'- spots in teac hing. 

i\1. U. W r\ I Tt;;, PnhUs htl r . I(Il C lllt~, WI ~. 

I 
E I?a~.:-: ,~,,~. N "~t~'~hH M 

U (HI .J a c k e l. i\lnrc lt U. of n . FQ rl ' \ ' c r 
II) W ALTER A. ROFlIM 

PRI CE J' 
I ) ' ,\\ . ..,Jutin .30 M,,,,J,,·L .. I'n . .20 

I =i-"t~~~\A~~~'~121 ~ ·. ::g ~I~/~:: a~~" : ,. :~g 

I 

T hue fou r ("mJlu~ition~ m~ke y,-,u. JI'.ly",~ ""sll" .IIIJ '·u .... lt o"'r .. hh 
en thu s l a . m. 

S~nd "' 1.'10 "nJ ::~. an , .. 1.1' ,,,. Ihp " .. ",.~ in'TrUmfnl.I!!"n 
T hese ~r., Ihe composl'ion~ 'hlt l h.,Jr .. J '0 m~k ... h" ' LIB'O ~ " r'''rt ' 

In)I r1lmf'n l: •• lun lamou~. 

W . A. BOEHM, t 26 Cottage St. . Huff.' o. N. Y. I 

One noment Please! 
Do yuur Mandolin Sl r i ll~s suit w'u? 

Have you trietl the OJeli M,mJolin St rm g __ , m:ttle "f tht' 
best steel wi re, ~pun with silver pl:tled wil e. 

The guage ia Just right . 
ODELL STRINGS DO NOT BUZZ . 

SU. .;".,h 1'" If' U .,.£. 
E ur l s I. wire $0.U5 $0 . 10 $0 . -40 

202. A or 2nd, wire .05 . 10 . 40 
202' ~ . A or 2nd , \\ ounJ .08 .1 5 .50 
20} . 0 or Jrd, w\lund .08 . 105 .60 
204. G or 4th, wound . In .20 .60 

Set of 8 Slrlngs 'Z· E. 'l·A, 2·0, 'l·G, 50 cIs. 
Steel or wound A as desir~. 

8p.,C'!I.1 Olaeo_t. to booa. ftde T e Acher'll. 

H. F . OOELL « CO. , 16. Tremont St .• Boston 

BAY " I NOTICED YOUR AD. 'IN CaESCENDO" 
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I 'PROMINENT TEACHERS 
ACKER. 0.-61 ~o. Main St., Wllkes~Barre. Pa. Banjo. 

Guitar and Mandolin. Guild Officer. K NA~~~~ B't;g .• CMld~et~·!n~Co~~in B~~·.,&~~rl&e~i'ld ~~~: 

A L~;n~: ~~~r.L~a~~~Ii~a-;rOu~a:.lth St., a~I~IMe~:~: 
LANG, MRS. C. A.-Io Langdon St., Montpelier, Vt. Plano. 

Banjo, Mandolin and Guitar. Guild Member. 

A u~~J{a~~~a~·.Vi~1i~.~~s~~::J~tan~oG~I~~r.MGr~dt)l~~~~: 
LANSING. G. L.-11oa Tremont St., Boston, Mass. Banjo. 

Mandolin and Guitar. Guild Officer. 

AUSTIN C. E.-P. O. Box S15 New Haven, Conn. Banjo, 
Mandolin and Guitar. Guild Member. L Eta;~J~.J~~n~o.J~?la2r ~d ~;nioi~~~rine 6t~ildMM~~b:~: 

BEJ~ia~'t'r:::j~~t a~ds~~;n~~' Banjo, Mandolin. Violin. M AURER, VAL. J .-242 Irving Ave., BrG~Wd 'M~;'be~: Guild Mem ber. Guitar Mandolin and Ban '0. 

BE~~;do~~g~~~, ;r;:~j;;I:~d ~r~~~nt St., g~~}~nMe~~~: 
M CKENNA, JOHN E., Albuerque, New Mexico. 

Banjo. 
MORSE, MRS. ALMA J. 168 WashJn~ton Ave., KiCfston, 

BI(6~~?u~~f ~~eRr?a~o:~i1~~t~~l~~~ S~~s~~ S1ri~kg~i}~: 
N. Y. Banjo! Mandolin , liuitar and iano. Guild fficer. 

ODELL, H. F. 16S Tremont St., Boston, Mass. Mando· 
strum~n(s and Plano. Guild Memher. lin. Guitar, Banjo and Piano. Guild Officer. 

B0rla~:'hn~tu~~~:nlB;~j~ Cottage St., B'8f~ill~ cfffic:r: 
OL~OTT. MISS ETHEL L. 722 W. 11 th St., Los Angeles, 

Cal . GuitarSoioist and leacher. 
PETTINE, GIUSEPPE. Lederer Rldg., ProGi~"d(Me~be~: 

BROUGHTON, MRS. A. C.-lS28 Eagle St., Los Angeles, Mandolinist. 
an '0, "ultar and Harmony. Guild Member. 

P~~!j~~Ma~~~i~~~~·G~1ta~arker Block. Omaha. Neb. 
DAVIS, H N.-210 Pleasant St., Worcester, Mass. Guild Member. 

M.andolln and Guitar. Guild Member. R ~~~I~NB~fo, ~~~~in~6~Wa~;n~Pia~~~d8u~dl~~n';~~: DA VTON, . M. Cor. North and MapleSts. , Marcellus, 
Mich. Guitar, Mandolin, Banjo, Violin and Plano. R Ui~To:'Ma~~~~ J~IJl a~d~~ia~~:' New B~~lddMe~~~: DERWIN, J. J. 109 Bank St., Waterbury, Conn. Mando· 
lin! GUitar and Banjo. Guild Officer. 

T~~~~ie~fo~~~~~~I I~,J ~~}~r;l~f:~~ew Y°8<~iI~Me':::~~: ES.!rI~~~~A~~n~ll~n~ 6~ftar ~'nd 4P?an:~ndol~ulI~\\e~t!~: 
TS~~~~I~', Z<ft~e~~Guit~3 a~' Bi~ro. St., Phi~~fIIS'AA~mt:e~: FOy~T~R~n~~~.EB~~O a~J7GKu~:.erbocker AveG~llr~ll~be~: 
TUJ.Ty~E'B~~~~ ,ta~~o~nM~ndSC~a~reene AG~ildB~~~~: 

GAl~.~,EA~nd~lfnE~d~ull!l. Main St., Spr~~nt~\e~b:: 
VRio~~~.N~is5~ A6Jt~~ :~nd~~~ !;JB~~~o.St.Ar:!:':r 40, I GL:r~~II~~:N~~: ~.~:.~·B~~~~l 384 Bleeker St. , 

Guild Member. 
WE::n~:lin~vj~in~~~o~~hbn~~~. St., 'd>~:dn~em~~: HARPER, J . GEO. Lethbridge, Alta, Canada, Mandolin, 

Guitar. Banjo and Violin. Guild Member. 
WEfe~~fm~~~~~~ch~~ olG~i::r.St., UP'GJt(3)\e~'be~: HENDERSON School of Music, Main office ~701 sth A"e., 

Pittsburc, Pa. WASHINGTON INSTITUTE OF MUSIC WalterT. Holt, 
kl;MISS CLARIBEL-, W. Park St. , Newark, N. J. monr:v~iin~~~I~tMa~d~~~~~~O a~d ~'uiJr~IG'u~~aM~'m't:~: , Banjo and GuitAr. - Guild Member. 

. ~L~~n~~~~bul~~ a~~:nr~: ~u~ 'M~~~: WAY. BYRON W., University School of Music. Lincoln • 
Neb. Mandolln l Guitar, Banio. Guild Member. 

ENER,W.J. 157 W. II4th St., New YorkCI Man· WOLFE , O. 5. SlS N. 6th St., Allentown, Pa., Gullar, 
dolin, Guitar, Banjo and Com~5Itlon . Guild%ember. Mandolin. Banjo and Violin. Guild Member. 

Cards Inserted In above list 12 months for '1.00 (211nes). Extra :Ines SO ,ct5. each. 

.... CRESCENDO, . ,. Tremont St.. &.'OD. M ..... U. S . A. 

Na".. ofOro1!1dra ................ . 
Di,.."tOr ..•..................................•• 
Shut ..... 

City or Tow.. •........•....•... . ................ Stat • ... 

How many ~mbe"8 ...... .. 
r,.,tru""",.t •................ _ ....................... _ ................................ . 

LINER AD. DEPT. 
Advertisements Inserted here for 2S cts. a line,. 

each Insertion. Cuh with order. Not less than J­
lines nor more than 8 lines accepted . 

G 18$ON MANDOLIN FOR SALE. with ... I .. IM, caM. 'otO. eolt D . (iooo.t 

=~:." An. loti.. Ab~~U~lbm~~t:'~t 'i'::'t.-."::o..AM~ j 

HA)''::~:;~.';~~O!: ,8:"=L.t./::::'~ 8::.~ ;..':~ .. ~ o!:~ 
.ctu.'~-:":' .-::.::.c::-c:,' ~~ ...,~~. O-=t.'!:, ~~=It. "l:.::'~ 
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GOOD TEACHING PIECES 
Carefully selected from our catalog. Pieces that not only bring out the valuable 

points but also interest and please the pupil . Hundreds {)f 
teachers use them. Do you? 

Pieces marked e complete .. 1010 or duet. (iTade or piKel marked tbua : E , eaayj M, medium. 

GUITAR 
He,. Grade Ke :r Grade 

- A Dreamlet, Waltz, Odell, E E ·40 · Spectre Dance, Odell, CF .II 
Ollssando, Waltz, Hayden, G E · 10 Norse Dance. Dorn, DG E 

· Reve de la Clgale, Chenet, A .II .10 E151e, Waltz, Hayden, E E 
Reverie. Hayden, AD .II .10 _ The Brook, Barker, D E 

- Mes.sage of Love, Chenet, E E .10 La CachuC8, Hayrlen, D .II 
Oem of the Sea50n , Hayden, AD E ·10 Chant du Nord, Hayden, Em" .II 
Bohemian Oirl , Hayden, DA .II .10 Unique Gavotte. Hayden, EA E 

- Evening In Madrid. Chenet, G E .10 Wilhelmina, C henet, A ~ 
Pizzi eat I Polka, Strauss, AD .II .40 Blue Belb of Scotland. Hayden, A ~ .II 
Water Sprite, Waltz, Hayden, DA E . 10 Traumerei • Hayden, DOl .II 
F lower Song. Lange, AD .II . 30 Cons tellation , March Hayden, ADG .II 
The Power of nusic. Hayden, C E ·10 Last Rose of S ummer, Hayde n, D A M 
nartha, Selection, Hayden, All .II ·10 Old Onken Bucket, Hayden, AD .II 
Schubert's Serenade. Hayden, A .II .10 Hayd en's Serenade. Hayden, D .II 
Cheerful Schottische. Hayden, ADG E ·10 EI Turia . Waltz. Hayden, AE .II 
Oay Paris. Verdi, D E ·10 Frolic at Husking, Hayden, A .II 
Happy Dream, Wal tz, ~ Hayden, AD .II .10 Heather Rose: Hayden, A .II 
Oypsies' Schottische, Chenet, A E . 10 Emily Waltz. Barkt'r, GD .II 

- Diadem. March, Chenet, A E ·10 Love 's Dictates. C henet, A D .II 
Carola . Waltz" Odell, ce E · 10 Elsie Mazurka . Hayde n, A D M 

ElAN..IO 
Old Homestead. Polka. Gly nn, A .II ·10 · Prniric Breezes. Walt z. Gra nt . E E 
Annie Laurie. varied, Robinson, F .II . 10 · Cairene Revels. Waltz, . Odell , A • E 
Shortls's Waltz, LanSing. A .II ·10 Pansy Wa ltz. Hobin:-;on, E E 
At a Husking Bee. Bacon, E A .II · 10 *Zambra Waltz. O dell, AD ~ 

-London narch, Odell. AD M ·10 *Jonglerie Schottische, Ode ll . A ~ 
-Jess, Polka, Grant, E .II ·10 Ya nkee Doodle, Odeil , A .II 
Cambridge Oavotte, Hayden, A D ~ ·10 Oarkic ' s Dance, Htt yden, A .II 
Familiar Scotch Airs . Ba(on, AE .II ·10 Ha ppy Thoughts. Bacon, A .II 
Twilight Reverie, Bacon, AD .II .30 Dutch Picnic, G lynn, A .II 
Fauntleroy Waltzes, Robin:o;on, E A E ·30 Home Sweet Home. Robinson, A .II 
Society Belle, I~obin 'on , E .II ·10 Oarkle'5 Cake Walk, Robinson. E .II 
The Filipino S huffle, Odeil, EA .II .10 Banjo Oem. Robinson, E A E 

Chenet Guitar Studies 

·10 
.10 
.10 
· 10 
·30 
·10 
·10 
.10 
.10 
·30 
·10 
.10 
·10 
. 30 
.10 
.10 
·10 
. 10 
.30 
.10 

·30 
·30 
.)0 
.)0 
·10 
.60 
·30 
·30 
·30 
·10 
·40 
. )0 

THE EASIEST AND MOST PRACTICAL COURSE FOR BEGINNERS 

I neludes scales and chords in various keys, arpeggi Exercises 2nd Short Pieces 

Four 'Books--each 'Book 50 cents 

I -2 OFF IS THE DISCOUNT ON ALL ABOVE MUSIC 1-2 
We shall shortly send !IOU our complete 
Catalogs. What is !lour correct address? 

27 

H. F. ODELL & CO., 165 Tremont St., Boston, Mass. I 
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rr=TU~H~C=J~R=C.=L~A=T~JO=N~O~P~=' ==================~ 
Why not Publish that 

rlusidll Composition? 
K'EYNOTES 

GOES ON INCREASING EVERY I SSUE 

It Is published on the first of each month in the in terest 
of players of 

THE BANJO, MANDOLIN AND CUI TAR 
and the reason of its success rs that it has the moat new., 
the beat article. of any British paper and not less than 
8 page. or muatc in each issue. 

e' .0 9 t qr 1:1 mont.b_ .lIbllcrlpllon. 6 1 cent.. tor 8 m OIlU", 
Send 10 cent.. tor .pecl men cOP1. 

JOHN ALVEY TURNER, t~~6'.:'~·gNij~"::'D 
T he publisher of Ihe I.rrut EUropelln Ulll0i' of MusIc for Ihe llbove In­

IIrumenlS M.y weund you a IISI gratis anl1 pos t free . 
SU BSCRIPTIONS REC..EIVED AT "CR ESCE:N DO" OF F-ICE 

As an Experiment 
We have just published in the U. S. notation, 
complete with piano accompaniment, 24 of 
our best selling Banjo Solos, including 14 of 

Vess Ossman's Hits 
(Arranged by himself and fingered and positioned.) Others by 

JOE MORLEY and EMILE GRIMSHAW 
The most Popu lar English Composers of the day 

~::,~ ':: CLIFFORD ESSEX CO. 
I SA Orafton St., Bond St., London, England 

AND MENTION "CRESCENDO" 

CLUBBINC 
STANDARD MAGAZINES SPECIAL 

CRESCENDO and any One uf Ihe 
followin!! seleCled list of s tandard ..,al:;I-

Our expert w ill arrange music and revise Mss. w hen 
necessary. We will rna\<e plales and t itle. print, send proof 
fon~.(oru~ilg~~tic~1af~r~~S~eqC~~r.lete reaJy (o r sate. Prices 

JOHN WORLEY CO. 
40·48 Stanhope St. 

ttbe !5llerelt print 
S A V E M 0 N E Y ;~u!E~~te~~~~~!: BMtH~:d~~'Cr,(~~ 
I;lU, Cards, etc. But work a t LOw Prl(u. Send a posta l u rd .nd uk for 
quot.tlons • 

. 53 C:ornbill, llostOIl, mass. 

BARNES &; ~lUI.L[NS'8 

Grand, Theoretical, Practic(tZ, and Illu8trated 

B . S h I ( THI RD aOJo C 00 EDITION) 

By S. BOWLEV BARNES and ~LBERT E, MULLINS. 

This Is a complele ttutlu on the Zlther· B;lnJo. fr om Ihe most elementary 
parts of 115 study tO lhe 11'011 ;I'dvance4 . No o ther work pretends to travult 
;III the 'Tound !:'oneover here,;lnd tile fulure. of the work are I151horou!:,h­
nus and Its graduated sys lem of uerclus. The pho tO-CUll ue • fealure of 
Ihe work. and .Uo!:'elher It !'lay JUStly c t.lm to iii! Ihe onlY compl.t. work 
on Ihe Inllrument. 

Price 84 cents. 

3 Rathbone Place, Oxford St .• W . o London. Eng. 

OFFERS 
OFFER STANDARD MAGAZINES 

CRESCENDO anJ any On_ of the 

::::!~ ina~~e !?O::~rk~~[~!f~..,t~.e amount CRESCENDO. 
Re,ata r 0 •• ETUDE """ .... 

AlnslH's Mftk311ne ......... . S:l,tIIl ftt '2.00 
. Amerlcan Boy.. . .......... 2,00 · ' 1 .10 MUSICIAN 

one year, $1.00 } Both for 

ono y.ar. sWo $2.00 

folto"'ln l: selected USI of s tandard mal:a­
. Ines. Inch for om! year. for Ihe ~mounl 
shown In Ihe"Our I-'ricl!" column . 

Rta;ILar Oar 
Pr l" Prka 

McC.II' , Mag. & Pallern . ~I M1 lor '1.35 

~~!~~~;~a~'M'a·:!~rn~ ::::::·. i:~:: ~:M Amt rlcan Magulne .......... 260.. 1 .10 
Amerfcan Motherhood .•..... !! 00 " 1 .85 
Anantlc Monthly ............... Ii.no" 4 25 
iJookIllPn ... .. ........... .. :1.110" 3 .25 
Boston CookloKSchool .... 2UO" 1.70 
Burr McintOSh Monthly .... U H)" 3.25 
Century Makallne ..... . .. .. 6.00" 4 . 60 
C hildren's M3gazlne ..... ,.,. 2.011" 1.70 
Chrls llan Herald (N, Y.) , ... '2./')(1" 2 . 10 
c..osmopolltan Ma!:,al lne .. .. 2,00" 1.70 
Country Life In Amerlc.:! ..•. 6,00' 400 
Cr.:l;ftsman .......... .. ............. 4 00" 3 .25 
Cllrrent lIteuture .. " ........ g~:: ~ ~g 

:!.OO" 1.70 
• 2 .110 " 2.00 

'2 .00" 1 . 70 
2.110" 1 70 
:/JoG " 2 00 

.. pers II UT ... .............. 2 .011 .. 1 . 70 
Harper' , M:lg3l1Tle ..... ...... ".on" 4.30 
Harrer's Weekly. . .... ...... 1i.0I1 · 4 .30 

:~ ~~see ~~~~~Mrk ....... .. .... ~:~~: t~g 
Housekeelle' ... ...........•...... . 1.16 " .. 40 
House ... lfe .. . .. . ...... ... .. ..... I ~ .. 1.25 
Human life ... ...... " ... " .... 2.fIt! .. 1.10 
Independent ... " ..... ,.", ..... 4.00 .. 3.00 
Inlunatlonal Stu~lo ......... BOO" 5 25 

~:~~~·~o~~;~::::::: :: tE:: t:ig 
lIf. . ........... .......... ".00" 5 .35 
Llprlncou's M.Rallne ... .... 3.1iO ,. 2 . 15 
lItlle Folks (Satelll) new .... 2.00.. 1.10 

MUSICAL PUBLICATIONS 
Crescendo and any One of the fol­

low ing Musical Magazines, each for One 
Year , for the amount s hown in the " Our 
Price" column: 

A:.gul.r 
P r ice 

Dominant . 52.00 
Metronome ..... . 2.00 
Mu sic,,1 America ).00 
Musica l Courier. ...... 6.00 
Musica l Observer .. , ..... ',.. 2 .00 
Musica l Leader and C oncert Goer .... l .50 
Music News ........ ............ . ........ , l .OO 
New Music Heview ... 2.00 
Music Trades ,.. . .................... l.OO 

~i~'f~i s~a.~~~~~e.~~ .... .- . .. ....... ::: 
Violin World .. ...... . .................. 1. 50 
Key Notes (London, England)... . 2.25 
8. M. G. (London . England) ....... " ......... 2.25 

0., 
Prfce 

$1.95 
1.80 
2.60 
5 .00 
1.70 
2 .S0 
2.35 
1.80 
2 .80 
1.80 
2 . 10 
1.4S 
2.00 
2.00 

ModetnPrisci lia 1 .~~" 1 .50 
MOlh,r'.Mlg •• lne ............ 1 60" 1.35 
Every Wom.n·s Mak;l.( N V ) 1 110" 1.25 
Na ttonal M.l:ulne ........... 2 fJO " 2.00 
New Idea(N . V.) fashions .. 1.00" 1.35 
North American Review ..... 11.110 ·' 4 .30 

g~:i:!k ~~.~.~ ~I~.~.::. .. . .... ::~~: : ~: ~~ 
PlIclllc Monthly .... .......... 2.""" 1.75 
Pearson'S Magatlnt :! IIU" 1 70 
Physlul Lulttue ,. :! ,''' '' 1.70 
'''ClO.lltt Rf' vle .. ' .. ......... :!nll" 1.70 
Porula. Mal:ulne .... ·10" " 3 . 2 5 
l'rnt:reu "bKuin .. ........ :!.OO" 1.65 
Puck ........... , ............ K,'~'" 5 . 15 

~:!:~:~t~,,~·~utne .:: ..... :::: ::~:: l~g 
Rd Hook ....... v.o" 2 .25 
RevIew of RevIews ........ 4.011" 3.00 
RudJer .............. , 4 .IN' · 2.80 

4 00" 3 ,60 

.. :::~:: ~::g 
2.60" 2 .20 

.. 4.()I1 " 3.80 
...... ....... :t.&O .. 240 
........... 2 00 .. 1.70 

:t.60" 2.00 
260" 2 00 

........ 2.1'>" .. 2 00 
Van Norden Malt'ulne ........ 2 .111." 1 . 70 
Wom. n's Ho.." ComJ';ln lon. 2.211 " 1.90 

~~~:~·Iw~t ::: ..... :::.::::::::: ~'.~:: ~.~g 
M;lgulnes m;ly MHnt ~o one or dlffeTent ddruses. Canadian .nd Forel!:,n ro"a"e Is ch.irRed . ddltlonal . We will quole on .ny 

publications YOIl m.y want, Remit In .ny .... y convenl"n t 10You. 

THE CRESCENDO, 165 Tremont Street, BOSTON, MASS. 

SAY " I NOTICED YOUR AD. IN CRESCENDO" 



The Crescendo 

PREMIUMS OF EX.OEPT10NAL VALUE wbich anyone may havo Fl'tEE 
by obtalnlnl' a few Subscriptions to the CltESCENDO. 

Oold Filled Bracelets. FOR ONLY ONE SUBSCRlPTIONo 

II. Norma arace.et, (like cut). Given ror Six Su~ 
acrlptlona or Tb .... ~ub.orlpll()na and ,1.i6 8%tra, o r Qne 
Sllbaorlpllon aDd t2,OO extra. 

SHELF MUSIC DOX. 

gr:::;~!~I~lI:~~ 1 iti,o"o;,oi'~;';; , .... ~ 
ed, heart .Ignet 
top poll.bed fur 
m o nogram. A 
bandsome brace· 
let. 

22. ' Norm~ Adjuetable Bracelet. Alternate lInkll, 

:!~:;lr:~~'::~::~u':,::~rpt~~:r::d~O ~~:~~,~~~ Three ~tlb · 
is. CanDen a •• celel. HI~hly poll.bed and engra­

Ted wllb heart .balled locket top. Ver, de.lrable. Give n 
for Blebl Mubecrtptloo-. or irour SubAOrtpttoul anft ,:.! extra. 

i<I. Pl.ln "ouncl a.acele.. Plain polilbed or Roman 
fln'ab. Snap look, UlTen rur Five Subacrlptluna or Two 
Sub.oripllon. a"nd::..'::..I"ol,,0.c.e_.,_'"_o ____ _ 

Trump Pencil Holder. 
Given ror onl1 ODe .8ubl'Orlplion. For holdln,!f . bort 

~;.d' IO;'n~e::JI;~bt~~:.,I~~go~~I;I~ l a:: ~:,~::~del;::~~~:::hle 
artlole. 

Calendar Watch. 
Gun metal calle. GITen ror Tea Sub.oriptlona or F ive 

SlIlbcrlptloua aud 0.26 extra, or Twu Subllcriptlonl and 
$S.M) extra. 

Sliver aa.e ,!fiTen for 
Flfteea SublCrlptiona or EIJ(bt SubllOrlpttonl and 
13.00 elltra, o r Three 
S ub-arlption. and tG.OO 
edra. • 

Aft eatremel., u.e. 
lui Watch. Tell. tbe 

_ ~::'~~~!~~{1 daa{d ~ta;~~ 
the month, -.econd. aod 
pbuee of ~he moon. 
SchlO116aall, made, reli· 
able timekeeper. ::tlmp 
Ie seltlnr arraoJ(ement . 
Re'f"olTlng moon mouot· 
ed on blue, with white 
.ta1'1l • . Main dial lIotfld 
In 0010.... A perpetual 
calendar tor yonr delle 
or puebl. 

Sliver Chatelaine 
Watch ° 

Given ror Six SubacrlplioD' or 
Three S ubacrlption. and 8G 011. ex­
tra, or One Sub.orlpti on and .1.66 
extra. A charming ladle. watch 
.Ith dalntJ d1:l1 with larae figurell 
and .man figure. tor mlnutea. Beau­
tUully engraved cue, obued border. 
Aver, de,irable watob. 

Hold" any "heet mtlllic or book I . It' ll th e I1III1IC all tilled 
In mUll c lIt-orea, on ly teo times more I\U raot!ve II lid bellcr 
mA.de. Don't have your tn.1I810 ly ing arouud loo"e any 
IUDger, Obtain 0".6 IIf tilellle Boxell. 

-For Four Sub"cripLioli. or Two Subscriptlo lill and 70e exlra. 

}o'or Three Sublcrip-
11 0011 or One Subscrip­
tion and r.Qo extra, POllt­
aae Included. 

A very popular I'yle. 
Made or fine lndla grain 
black leather, cloth 
lined , st rap band Ie. s ilk 
draw At riogl with leath­
er la"'lell. Whllb lOX 
Inehel, depth U Inche •• 
Very lI eat and lIervlce­
able. 

J~lC8 ' .tyle. Warran­
tet! import ed Sell I Ind ia 
leatli er, covl;lrcd fralll e, 
fine met:11 clalil', full 
leather IIn e(I, leath er 
handle •• SI'7.e6}~xI 1In. 
Coin pU nle to 1II~"ch . 
A very flne bag, e(I U31 to 
al6 bl'IC' Dyexl'ulI,," 

f or Three Sublicrll)o 
tiODII orOn eS ubscri ptltll1 
alld (,Ot: ex tra. Ha nd 
DaJt lame all alHwe, oull' 
mad e of co whid e nal, 
flue cloth lin ed. Coin 

rae Included. By ox-

For Two Sutscriptions or One Subscri ption a nd 40 ( ts: 
extra thi s useful 

ADDING MACHINE. 
Add up your pupil 's music account s 

Accurate 

Hand, 

Simple .1' . . .. 
• ..1 

; ~ 

Practica l 

Durable 

Rapid 

Olves Totals Quicker Than Vou Can Write. 

Oou lot .. itt .tal.ltH. Ca" be carrid I" poOtt. J llt t lhe IhfnC lo.o:ht 
IIPYo.l,t(.clMllltsquldlly""dturely. 

w. r.comm.od It _d " •• It COD.,_tlp t. our office. 

183 TREMONT STltEET. BOSTON. MASS • 

. . 



11 YE' 'GA'" MA'NDOLI'NS 
and GUITARS 

It is the Vega that Satisfies 

" The style No. ~:~;OM~~dO~i'nC~a~O;ec~i'V'~ In 
perfect condit ion and t~e party for w hom It was ordered 
Is delighted wit h It. • 

In reco mmendin g the 'Vega" ) had a ll the fi rst class 
mandolins represented here aga inst my word for the 
' Vega', 

P. M. PLANQUE,II 

Do not Waste Time, Energy and Money having 
others THINK for you. J ust order a Vega on 30 
DAYS FREE TRIAL and if you are not en­
tirely satisfied that it is the Best Mandolin that 
you or your friends ev~ had, it may be returned. . 

We leave it to YOU. 
Catalog and Half-Tones of Celebrated Mandolinists 

FREE 

fShe VEGA COMPANY 
62 Sudbury St. Soston. Mass. 

JAN 8 1910 

tr~ln~~' m~t~~~I~~h ~n YoOrd i ~/b~~j~tI:o~'~~in~ a~~~~ 
and foot at t ht' !\tart. 

No Artist tOday thinks of ap~aring before the public unless 

he h;'Sh~h~~r:t~U~~~~ or our latest. the Tu-ba-phone 
:u';(~~'h ~~e~t:~oCr~~~dt n(e and inspiration that makes him 

Va you obln a Whyte Laydle or Tu.ba. 
phone 'Banjo l' 

If not- Why not l' 

FREE! ~:~~~I~~:SanoJ 1 1~~:tra';"td r~~ta~~OUS 
Selections of any style you may wish sent for your insp«' 

tlon and approval. 

MARKET PLACE FOR SANJOS. I 
fShe A. C. Fairbanks Co. 
62 Sudbury St. Soston. Mass. 

,-,Ittl .......... 1 II ..... W . .... ken , PIIlI_',II", PltW VMII ::::::..J 

Do you want a Fine Shelf Music Box J,'!J.m~ ABSOLUTELY FREE 
We will rive 1:~~otu'::SC~il:: :,':~ ~:s!°w'h?:::::I~lIf~~~;hmO~5~:I!; ~~lrC;:~' :::IIs:.~t:n)n5c~':;~~ :::~:~. EJN~tr~I'3~'E~~r~:: have relul.r 

CHENET. HAYDEN. BALON or ROlJltoiSON (al.llol/:" 

I~!,~~'G!~0~~~0'~~!!'~' :r.~~ 

7l_c " .. ' N" ", b"" h, ,It. £ "11' 0" Odd,- U.nN d l Cup id. Odell; I'rl.oll Sone (I I Trov,tor, ) Verdi; L 0ge' .. O ld M"ee' Sonlf. Mollo)'; 
F.IllOUI Bucarollt. ·' He . UI.itul N ll'h '" from Tales of Hotrm.n, Otlt"bach. 

JUST OUT THE METEOR ( MARCH ) BY W . M. RICE 
HERE'J' WHAT THEY J'AY : 

HARRY S. SIX- "II'. a "ach," H. H. DONKERSlY.·'·O. K." W'!o LAN fi E··' II'. a dandy" 
W. G. BRANDEBURv·· .. Fl"tSl I have tvtr hurd.: CHAS. GLAUBITZ· ... O".r,..nd March." H E MCCLA1N·· .. ~llIIp ly " r .. 1 " 

II wlll be one <1n I~; ~:fdh ':NI$P,:!yl~ "N:~ilfi~~:~ fU~::: ;:I~~I:~::rl~t:~:~elr~OU~~y. ~vi?'a~~l~tI$IV' club 

EXCELLENT FOR TEACHING. 

Not~~~~~(~~~ ~~~~~ '2~~C;a~~ldi 1t~f:I?;,'l~~. ~~:cI'b;~~~~~trt~ norl;la, Mr.lldo-Ce llo, F lu te , ICe~lol Banjo vllb ll gKtv (A or C 

You can gt:t it at regular prices or for almo •• nothlna by subscribing to ou r New IallUe •• 
Send for bla nk, whic h upla!n!. Write ua now. at once. 

Pool Your Orden and send them to us. We can supply you at short notice with any music from the followlne cataloes: 
Oliver Oitsnn Co., W hite-Smit h Co., Gibson Co., Cundy·Settont'y Co., Lewis A. Williams, O. Acker, Wm. C. Stahl or any 
other catalog. Much of the music in the above catalogs is arranged by H. F. Odell. We can .tve ,.ou libera l dlacoul\t • . 

Stock Up'l Music on Selection Stock Up I 
W e will send 2S or 50 copies selected from our catalogs of soo pieces to bone fide teachers liOn Selection." An excellent way 

to look over our publications. Teachers unk now n to us must send references or a deposit. 
lOco Did you ever tr ,. an Odell Real Tortol.e Shell M.ndolin Pick. IOc. 

Let us .send you our nus lc and Strine Catalol. You say whue . 
H. F. ODELL (!J CO.. 165 T .... mont St .• Bo.ton. Ma ... 

IT 18 FOR YOUR nfTBRBST TO MBNTION CRB.ICB NDO WHBN WRITING ADvERnual 
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